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Dear Readers, 


The third issue of Globalculturz is bundled now. With this issue the Journal completes its first year of 
publication and will be compiled as volume one. 


The Editorial Board of the Journal expresses its sincere thanks to the reviewers and contributors for 
their continuous support, The Board expresses its gratitude towards National Science Library (India) 
and Advance Science Index (ASI), European Science Evaluation Center (Germany) for their 
encouragement and recognition. 


This year was a hard time for humans all over the globe due to COVID-19 pandemic. It was difficult for 
the editorial team to switch-over between off-line and online modes to get work done in the lockdown 
situations. However, the team made its best efforts to prepare the manuscripts, receiving the reviews 
and communicating the same to the editorial board. The technical team did a commendable work by 
uploading the contents as soon as they could do. 


In this issue, varied topics were covered. Researcher presented their work on Cinema Studies, Literary 
Studies, Media Studies and other domains of knowledge. Creative work, particularly short-stories, are 
also part of it. A continuous endeavor is done to improve layout, design and presentation of contents. 
The team is constantly working on all these aspects. 


The first volume was published in a time of distress. Things didn't go as thought. The editorial team 
too was not able to meet physically which was necessary to take concrete decisions and to hire the 
experts for designing, proofing etc. There may be some short-comings in this volume. Your 
Suggestions and advices are valuable to us. Continue to communicate with us, we need your positive 
appraisal and criticisms as well for self-introspection and improvement. 


Your feedback is valuable to us. do mail us at info@globalculturz.org 


Date: 15 Jan, 2021 -Team 
Globalculturz 
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Free and Open Indo-Pacific: Suga 





Shio Motodate 
Researcher, Hokkaido University 
Hokkaido, Japan 
E-mail: info@ globalculturz.org 
Rently, the new PM of Japan, Suga Yoshihide is supposed to move ahead with the policies adopted by 
former PM Abe Shinzo. During his first foreign visit to Vietnam and Indonesia he pledged for free Indo- 
Pacific region. In 2012 former PM Abe Shinzo also visited these two countries after taking oath to the 
office. Indonesia and Vietnam play an important role in Association of South East Asian Nations 
(ASEAN). Amid Chinese maritime activities in South China Sea, this visit of Suga is as a considered 
diplomatic strategy to check the expansionism, an ideology adopted by the present government of China 
to dominate the neighboring countries and controlling the navigation. 
Vietnam is Chairing the current ASEAN bloc of ten countries and Indonesia was vocal to ensure the free 
Indo-Pacific movement despite potential pressure from Beging. In the recent years US military and 
Chinese Forces seen several face-off in South China sea and else where. This visit will serve the purpose 
of Japan-US security and economic alliance. 
In the meanwhile Japanese travel and tour industry has suffered severely due to global lockdown 
hampering the economic growth. The leaders discussed to open the travel and boost the business 
activities. Several auto corporations have their settlements in Indonesia and need an instant relief. Suga’s 
journey helped to the Vietnamese economic development as well. The Bangkok Times stated, 
“Vietnam's growth potential and low-cost labour supply continues to curry favor among Japanese 
companies, which regard the country as the most promising place in Asia to invest in 2020. Previously, 
Japan gave ¥200 million (59.7 million baht) in aid to help Vietnam fight the pandemic.” Vietnam and 
Japan both are willing to play a vital role in maintaining security and economic stability in ASEAN 
region. Free and open Indo-Pacific was the key agenda during his visit and Suga assured for the same. 
China is in confrontations with most of her neighbors including India and Japan. After loosing the case 
in International Court of Justice (ICJ) there no stoppage of its ‘illegal’ activities in South China sea, 
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which is a matter grave concern for global community and peace loving nations. Indian Prime Minister 
Modi, on many occasions, condemned the idea of expansionism, without citing China directly. The same 
suit is followed by Mr. Suga and outgoing US president Mr. Trump. 

Suga Yoshihide’s visit is also termed as an act of balancing. Indonesia is the only member of G-20 from 
the region and Vietnam is continuing his economic growth. These two countries can help and protect the 
interest of Japan in particular and Japanese allies in general. It seems, to contain China, in South China 
sea 1S primary purpose of the visit but moving ahead with business is also equally important in the 
current prevailing situation of pandemic Covid-19. ASEAN and Japan are interdependent on each other 
in context of economy and security. Developing a personal relation with Indonesian skipper Joko 
Widodo will serve this purpose. 


Jailing Joshua: Hong Kong 


Finn Schulz 
CCGS, Vaduz, Liechtenstein 
info@globalculturz.org 


Democratic freedom has become a bone of contention in Hong Kong. A large number of young people, 
particularly students, were continuously protesting on the streets since last year to demand better 
freedom and save the democracy in the territory. China is willing to control it and has introduced several 
laws to crush the human rights and freedom of the citizens. Hong Kong was brought under Chinese 
administration with a pledge of ‘one country two systems’ from the Britishers. This 1s no more honored 
and mainland China is eager to put more pressure and intervention, though indirectly, on Hong Kong. 
Young generation of Hong Kong wishes to enjoy freedom of speech and open democracy. To ensure it, 
several agitations were organized which hampered the daily administration and activity of Hong Kong. 
China is in practice of jailing the human rights and pro-democratic activists. The global community 1s 
watching and recorded its dissent on several counts. Joshua and Agnes Chow are just 24 and 23 years 
old and leading the movement. It is difficult to say, right now, whether jailing them will serve the 
purpose of China or not. Another friend, Ivam Lam, 26 also sentenced. All three were key figures since 
the beginning the protest as an umbrella movement. Important reactions came from Dominic Raab, 
Britain’s foreign minister: 

“Prosecution decisions must be fair and impartial, and the rights and freedoms of people in Hong Kong 
must be upheld.” 

A group, Demosisto, was form to assert the cause of freedom of speech and national security law 
imposed by mainland China. 


Chinese aspiration of expansionism, controlling the inner folks like Uighur and Hong Kongers, 
occupying the South China Sea by illegitimate constructions and continuous military altercations with 
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Taiwan, India, Japan and other neighboring countries is pushing the world again towards two-polar 
situations. The US, EU and UK, Japan, India Israel and Australia seems to be on the opposite side of 
China, North Korea, Pakistan, Russia. Though this is not very clear demarcation but slowly these poles 
are getting shape. However the main player will be the neutral countries like Indonesia, Vietnam, Brazil 
and many other. Both poles are dependent on these countries for their economic stability and prosperity. 
As the new data from different Think Tanks are coming up, China will surpass the US economy in 2028 
five years ahead than predicted earlier. 

This will naturally dictate the activities inside Chinese territories including Hong Kong. China is well 
focussed on its economy and she is using this richness towards political and security polarization by 
floating infrastructural projects and lending money in poorer nations. 

In recent jailing Zhang Zhan,37, a citizen journalist and lawyer reached Wuhan from Shanghai, in 
February, 2020. She began to show the crowded hospitals and severe conditions of the streets of the city 
through online media. In November last year a trial was done against her for “false information through 
text, video and other media through WeChat, Twitter and YouTube”. She has been sentenced four years 
in prison. 


From the Diplomatic Corners 





The MoC in the Field of ICT between the Ministry of Internal Affairs and Communications of 
Japan and the Ministry of Communications of Republic of India 

On 15th January, H.E. Mr. TAKEDA Ryota, Minister for Internal Affairs and Communications of Japan 
and H.E. Mr. Ravi Shankar Prasad, Minister of Communications of India held a video conference and 
discussed issues related to Information and Communication Technologies. The Ministers signed the 
“Memorandum of Cooperation in the Field of Information and Communication Technologies between 
the Ministry of Internal Affairs and Communications of Japan and the Ministry of Communications of 
Republic of India’. This is the first comprehensive MoC signed by both the Ministries. Ambassador 
SUZUKI Satoshi of Japan and Ambassador Sanjay Kumar Verma of India also attended the meeting. 


The MoC covers issues related to ICT, such as the development of technologies related to 5G and 
submarine cables, Telecom Security including relevant human resources development, the promotion of 
dialogues between the two industries. 

Source 

https://www.in.emb-japan.go.jp/itpr_en/11 000001 00098.html 


Signing of Memorandum of Cooperation between Japan and India on a Basic Framework for 
Partnership for Proper Operation of the System pertaining to “Specified Skilled Worker” 
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On January 18 (Monday), in New Delhi, the Memorandum of Cooperation on a Basic Framework for 
Partnership for Proper Operation of the System pertaining to “Specified Skilled Worker” was signed 
between H.E. Mr. SUZUKI Satoshi, Ambassador Extraordinary and Plenipotentiary of Japan to India 
and H.E. Mr. Harsh Vardhan Shringla, Foreign Secretary, Ministry of External Affairs. 


1 The purpose of this Memorandum of Cooperation 1s to establish a basic framework for partnership on 
information sharing and consultation in order to ensure smooth and proper sending and accepting of 
specified skilled workers, in particular the elimination of malicious intermediary organizations, and to 
resolve the problems of sending, accepting and residing in Japan of specified skilled workers. 


2 We are resolved to enhance its mutually beneficial relations with India through cooperation for proper 
operation of the system. 


Source: 
https://www.in.emb-japan.go.jp/itpr_en/11 000001 00100.html 


India-Japan Consultations on Disarmament, Non-Proliferation and Export Control 

February 17, 2021 

The 9th Round of India-Japan Consultations on Disarmament, Non-Proliferation and Export Control 
was held in a virtual format on 17 February 2021. The two sides exchanged views on a range of 
contemporary issues of mutual interest in the areas of nuclear, chemical, biological disarmament and 
non-proliferation, conventional weapons, outer space security and export control. Both sides recognized 
the importance of the dialogue for enhancing mutual understanding and appreciation on non- 
proliferation and disarmament issues that contribute to the India-Japan Special Strategic and Global 
Partnership. 


Source: 
https://mea.s.gov.in/press-releases.htm ? 
dtl%2F33529%2FIndiaJapan Consultations on Disarmament NonProliferation and Export Control& 
foclid=IwAROdLCVJzNDGUJGjgcMObGyLm Odrs_VabS5o0Ctn4HATLBCTBZ7rzWuRq 
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Soy edt Ware Fratet: ese oe ee a on 


STA 


HATS AAT WHE, TA, SAATS (AR) 
Email: 1952rameshanupam@ gmail.com M:+91-9425202505/6264768849 


D.P. Tripathi was an intellectual, thinker and a politician of India; respected across the party lines. He was well versed 
with several languages of India and English. A dreamer to build new India he began publishing ‘Think India’ and ‘Vichar 
Nyas’ and proposed vision for sustainable development. With his sharp and rich memory he became a wonderful orator. 
He also acted as a catalyst to bridge the political gaps between India-Pakistan and initiated several cultural processes 
between these two societies. Prof. Anupam got many opportunites to meet and discuss with him personally. In this article 
he has compiled his interactions with DPT and portrayed his wonder personality by citing a few events from the life of 


Devi Prasad Tripathi. 


Slutet. art edt wate FarSst wea Aaya Ate factaer 
Sastct) we tat sfrart wferaa ferrar feet, 
SHR AT) SA AATSUT HT Sell Vat att AT feoat wr 
YT Ale Ged it) Ald BSI AAT Aaa HIY Sach UTS AMT, 
qe AA Seth el Ue Aga Sid IY aa se fat 
atart A fre Atl Sat AUT Sat sty site factaror 
Wet: Se We Ted Al Ate WaT or a fataanr 
Sols EL Fahd I, Feast CH ARK SS FA Te 
1 sq afer stad FAG ae HS fad Be 
hl SH Agd ata ati Stat & shad feat F ae 
STH ATT HT UST TTT el ATS TE TS At 
hat UH ef Ara A ast Sl UAT Fal at, A as At 
feat feats pt STATS AMT S UT afer ast ald A US) 
ott HT HEN Wad Al SS CHL TAT AT a d Sa 
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SMal & STH Et Tel & TA F feat sea Te A sy ET 
Hrs Dat AT WT ST | 

frst TF FTIR 2019 FF BAS TAHA Tet AT 
Tae 7367 St-7 A Std Pett TAT BST AT Atst ae A 
Ub AR AH AMY, Sh Sat A AIH HT UH est 
Great Viste ati sa ugha & up et Seay GT 
St Utet. q Sach Fe F GAT! Pet Te 8 Sa Aa erat FF 
aa Sah HS HATA HT SAN Vad et ead Us aT 
feat Slt UeHt I TEAC Ys se faz Asa 
fer Se Te Cea St LE TAT AT A SAT age AUT HT 
Cat CHM HT Me Alba Al HPS ef feat vecd af 
atotet. aot sa az A fee BU A AN SAT 
afsad At SA Tet PS ATA ET HUT AT | 

St-Ut-2t- F AY Usedl VIS Follt HT ATA HT HTS 
HT Wah Tel S| GT 1986-87 4 8 St-W-A- wT AM 
SAAT ST Tet AT) AST AT AT HOTT STAT STAT AT PUT 
Guise UTA TA ACA AL UL, BHT ANA AAT 
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4, a = Are fala Sfeat STAT eee 4 dat p 
IM Stull. Gl AA Aas PAT Hea AT SLUT. 
IR A Sct AT PAR AR AHL AL AA A YT SAS 
Tact HI Sehe SIT AMT ST FHT aT) A SAG Ped 
fee Us ae S SHH AN Aes Te AT AT Tar 
AP ATA F SAH) SSAA Ferrer ATATeT eT 
Shr A) AAS Sth HS AT I) Aerated SA Ff 
fe Fat Stare. a acd & few see SH Tl HAT 
El Ga Hel ae al Hs AR A fear foal HH & safe 
YT MOTT Uc STAT aT fe Mae SarrTast StatVNt F 
Att Fetes FA Vl ATT 

UR Vad ATT St feat UL eat A aes SH Tepid 
Bl bs TH FH Al Ad AH & Ted AN AH 4 
Ge Hl UT Ase & Ares ferfart A A fered Hea Tee 
OT Sa Test AR WT WAS hb eh TI HRA 
dat Gel Hee Acer HH a Us atl Set 
feat ANd Ha & fds Astle GSAT HRA AA |” 
faa oidat FANS ° GS AACA SH TW FI 
Tees Seq fear frart + at west a fect & for da 
Wreadent bl SA GAR A ATA Thar A, SAA WATS 
dat, St. Core TAM ATA AT AT AA Atl Ae” fay 
aldat GAN ’ 11 SAAT 1989 S Aloe A strate ST 
Tel a, hGH fae & et at S aT ala fe Pad Ea 
aet I 

F 10 waa HT St Alot Usa BHT aT 11 Tara 
1989 wT 4° fda afact Fante > A MRA Maa A 
safer am ° fas efaat Gane ’ A Sctletate A Sst 
cb UAT St. At Taat Ht STA At St. Arar 
frat & At Geet F ORAS atl d ARaST AN Jee TA 
Sar Fl Ad Wat FH SMH Bd Acta AA Ted 
FST ATT! TARE-IRE Sel  ATG-aTa sto GA 
feat + Feta et fee aett leq A HMI Utewe sar 
F Ac UTS Vt fear SA GTA Bred Fe F UH afeaet 
REA HT I) SrhT Eleral Saat YSt Glas Trant a 
He Tt A Pit PS UST HT scot Fel sl AT Ge 
UST OT eeaT SA FHT AT) 11 S17 SAT A ART 
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yar A ‘fos pital Gane’ Geta Tell SA AMT Ua: 
Us St AR A & Hel A BMT UM ated Il St Gat 
feat H At ates feoar fos ft PTT Uist Up St Hie Fe 
Ted el Ald el Slat fant Bl cteee A Alaa at fee 
FA Sa aleact VIA Gl SAAT Aaa Mc Ted FI 

Tay pila FART’ GAM et & GA 18 SAAT HT 
Gee fear frat sctretae & fre Hepet TE I) TA 
Up Ae AAT A UW et Sh ev Al fda 
frat + et Ast Saal a fee GAA Veet Atal 4 
eet Utbae Sat fla saat arent Pare A 
Gifeat F Pea ATT Up CMT Isat Yb Ff Say de 
‘fag ofan qante A vet at oT we Al sa A 
AAT h Jet El SAT HAT A, W SA aN A AAI 
Ws OWet & Get Set TA Al SAIS AY Aereera 
AAT A Tet Ef OT el Al SAHA GAMA EH h 
Sak fet 18 HAART HT VITA A STAT & A TAT | 
AARAST HUH UT Ul CAR TST FAT AT AN A A 
dq fs ey Yl AGA FT Feed Ev YS ST RT 
Slut Harel & Aetreprd at et 2? Ghat fat at We 
X fee Ga AMT Ut aret A SAT UA ard Al AY dee 
TAS A AcGAeT FT GST feb AT AT Pied YS TA 
BL AM Ted ISAT SA ET SLUT HATSt A) AckAeT 
4 TANS HT ST ed SY AR YEU BV Gel Al ASA 
} 2 Wt faites Cal et we at fe a pe ait & few 
At fart BT Sl TAT Stl Aer 4 fhe Gech) wd BU 
Hel fe Jet TA dl AIG! Fait SA GUS AN TesqT 
a ald et, Saley Gq ANT Few at ST et atl Sfotto 
Fraret stat wit cpt feat Wet Ge ake feared HI 
werd Fel 1 FT ATT WER AST SF AA SR Vea Tt 
el aeeed FT Ya Tara fe sist Yse et Slotifo 
Baret HT feeet & fete Hepet Ib EI 

SA feat StUT. FUTST AiebIcA WEFT Usile TTT 
UcaeeK Bal Hid Fl TAs Haat GANS’ & ASA 
F Sah) Vt UE WAS Ye tel el UfSa Tat Al 
dee HT 100d! Ard AGA UL “AN Aa? ATTA 
BRI Ge GAN Ah fay WAT AT| AAA: Stotto 
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Fraret 4 et sae fore ATI VETAAAT Usite ATT 
cel ead fear ert sik sqa sae ferw arfears Fea A 
eas El! Slotto Frarst fasts faa a fae wfaat 
ol capt fered S MGT ATS Ff AN Sach GTA St ITS 
ete Te 2 atest fae Sa feat Hee ch AAT BSA 
prt I 

F ftsct t-dt ast a stat foret a ed & fee 
Jee AMeaMad Led AT AR AT Sa GTA Te feat Tew 
PMs! UM Ie UF Se VSAM Fel Gey feb aet ar 
sree ¢ BMS fier HT Sars F AS SF FA LET AT 
SAH Te Stotto Furst S AL YorrHrd HA 1991 F et 
GU St Us Te Ht feet Al Sa oe al SAM Pert 
aR Se Hee F Sr aT else St Mw St TAT at A 
ae HT feectt Gat STS TSX Acta aT] Sa Aer Et 
ay Ueedl I ‘Stear Ses Fev’ ar asta fear 
qe HARK I ysl ‘Sisal See Ga’ HT A 
Ud YF AR CS BT HAHA Al SAM SAA BMA 
Ted! All Sth AY ef HAUT GA, PRIRLAA FAs, 
10 fase ae ATT SAAT SATeT OR AAT SAAT Ta aT 
AT HT WAG ( SATS ) Ad AT AS ATT ATA VAT 
Tel Ford 1 WAG A ¢ SRR TAGS SR Ud GT GT 
AY Se Ue eT fea ed I 

Up IK I Teal HHA wel Mae g Te Ae 
Ferafas et 1e gf, ht daw & facthaet F WAG se 
SS Al MTA ST LAM HI Ae SST HM BT TAT fe J 
Ud HA A AT el RN AN RW WS & AVIA 
Taie TRE oT hie Se Be feat AT Se TATAT 
F Ufa Felice & Ue UL UeeT Sl Te Ad al Se 
ae Gel fe at se Cid SA ATA AR AT aa 
SRA AA STAT A Peay et fu fast a 
Bl AT feta AR STATS. G SAGT Ta HAT CT] SHR 
fet ase 10g faster S fact or aaa AT aa a 
TAT | 

ea eet amt fet Fad aaa Ut faa b MAI 
Tae UL Usa TE Yl Be fast AK Stated. ST 
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Uectt SIS Fotprd atl fast J State|t. Bl Taay 
fe ae of Gert fasta F Sha at. Be A aT 
fasta 4 ARK SESE & srs StUtet. HT 
aX Ub Tal ATA SS Hed! Ait fos I Pet Aras A San 
aaa & ‘Rae el sa ate fase se ort Siar F 
al AM Ff OL Het St AeA AS THX TAL A AA 
el tet eT 

Tees 4 Se HT Sa fee Se Ff feecdl A UTA est Hed 
TT PS Up LST Ferry aled es haa _ Starx. 
wat Fert MRA Bl SiR Fee|e F SA OTe fares 
+ Tara tee Se feat Tees Usa Hl ARA F VT 
CAT Slat AM AT ARa ST WIAA als At et cfs 
sTTS A Se fares tsrse Gl at A Bt Aecqyot 
BANK Stat! HT et elt at fareaort AY otal FF 
Yt se fet Uae Aer StS. SI AT UAT, ST aera 
Usa FU Al RW Wilds at H AMT SAA Tea 
fans aed of SR SA UR sree fares Ht TI 

3a fer Ue an fecraed areHEat sled Bs iss Ast sik 
faaisr Gl DAchd He TeaT AT! TARAS Tat Te F fee 
pe feat ect et feecit F eet Tera UT. faeerA 4 
TRI Wad Meal & Ufets Feeereat Bl Up Sap 
gears eft) Sat dow A Tent J Her fe se Hlate 
Tet arr rraterat & fere feral we art afsrepr at wa 
feats hr Sa Fe, hast Teaeranleat Hr Ara LO 
@, 3a fas BI Se AM We AAAct Hl HS el TE 
Fal Faeeed JF Sa Ter Ge HT Het fee ag aT A feat 
ol Ht ae feats fet ATE al Ast aebleT SAT GSAT 
cl 

fecctt HI sa don & pe et feat ate faaiow Gl ge 
feats + AM Het F Ba AT WS SS feat cx fou 
feccit Set de feats Werat Ut Faces ar aie ti 
Ted UT. Fagen fase b Sa Ge F dec |W EV 
a Set Se Sab fee Marat At etl Ge Tarez 
Taso Sa fede of ea & fee AUT efelet HT 
AM Hl Gilet et at tH Stute|t. + Her fe eal sa 
feeds Gl ATH Fe f SN YS HAI Sat F Uw Hecqeyy 
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atdlaot oT foish 21 SA AAS fast HT fertd ead et 
TF Cel Al I ATMS F HAT Yet at HUT Sha MT. HT ea 
aT Ee M1 SLUM. + Yepad VU Hel teh Ye feats Se 
Ted Veet Sf SAUTE VI TS Atl At VA a Taw w 
aaa Store|. ae A Stare. 4 Ast ae AT Garay 
oT feb Ae Usits THT WETAAAT Ff ae a fasrs fara S 
Uh IN Ader Sl TEN Act TE I FAh Te TST TER 
F afsha qractanieat & Gey H up Role HT Se GIT 
arr | 

Ue Sed GA AMT HT AGA & fe Ae sila WET 
Weal & Ue Ul STS AF ae ct SAAT TMT ATT 
14 Wels 1985 Bl SATS H TRatsS Kiel PART 
Td peelstate Hl AY A) Tet SR PANT ATA 
SAM OR okt ett & Udedt 8 MISH UT fear atl Sab 
Urs Ht Stat Harat cht Gatfele Aecqyut YACHT TET eI 
Presale H UTES HT Ge Hel At Jed HA aT HT 
Udl eit fe Silas & Guisee GAPK WAR 
TAS eT Ue UTS PeelStale HT tex WAT F WTI 
Taran wa “esse” A Wepria Es atl he wet 
foliar & Sa A ea Sr WTA Ue AT Tet BST 
Ml ecady sg + sa hale Hl seit A AT 
WA & Areal WHT Tear aT 

ae fare StarNet. ST ORT Aol F He HS Alster ST 
Ged atl Se SA Vs AN Usila WET S Het fe se 
Toe Silane & Tarde feard Sa & sa ma A 
SMT lel! Usa WT HT STUN. Hi Ae Ad Ted 
Tae se AR Se Hesse AA BS A Hac AA 
SATA Shee AMAA WT HI HT Tet AGT Aly waHz 
TR Sah Te al AG PAN & SA Ws Peeisteale HI 
TAR AR CHAR et Feet WS! AS Ta VMeaYe A At et 
OM Ud cet Salt UH fet SUT WAN WaT 
eRM ae Fat SA AL A USAT FAST BT TATA 
OT) USAR TAT A F SPAT St SAH) Gat F Ba Te 
feed 2 

Gel Uh AR WAT UT dee Wa Ud Sete zi 
sturet. J UH IK YS Tara at fe Te HT WaT 
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Use Wet faest APT UL AT A, aT Aa fase TIA 
Foe a Area Patera ct SST SGA TT rR ST 
J Sa Tas Area Taha Usite Aret & dee HTT 
Bal Sed Tl SATS AMT & AA Ud F SS TSA AA HR 
wae Usd Tet Stat|t sik fafar a wed A fe aa 
aT AT & SAHA WS BH GH THT et FHT 2, Aa 
ATT AMT STSA AN ATT PTAA Bo PSL! Presa 
Ye et Hl aaa AIG Set S Al UWsila AMT tas 
AU et Hit I UL SS ATA AT fe Wea A ATHaRT 
fafiar sit Staret. Feast Tet aed Sl Ae Wild 
THT A WEA GT Ue TSU AIT | 

StU St. F Ue fer ST Ta WT & CR Ue 
ol feisp fs AM Ue AS Fara at fe Sasi Yat eT 
We Mel es at Set Vel HG af AAT VA ANA 
stay A) UH VEASAT Usila ATT A SAT SAH 
aM start. & fea dasik yet F chard. & day 
SAM AR te El Ulead F Sater feat aa HT er 
HEA thet & PRU Sea ALL Tel el Ge Tdlatad € fe 
TY 1981 A that arene et StUlet. & SAAT WH ET 
Seletae ATE A, Tel SAHT AAT LMT ESAT ATL SST 
HT AMT Sa ATA ol Ale Hed | SH aaa Fel HL Td 
@ fb sat Het GAM St UT Mt. t Setrevata F a GHG 
ot Tea MT 

thet Hehe that at Seat ae Ht Ae ardt alt Stat! 
ER UL St Sa Hal At) thet HT ST set AAT S al 
a A Ateerd Set SH BA Es atl VHA FT 
quite pateat welder has GT Up AR A ANA 
sate dt om atte yet edt ware Ford aa wp 
BRA tel Bld I SS UR SNe OTfHeATA ht lela 
a Mt WaT F UH WaT Vs ae ad al 
weltal RAM Te HT feet Sdt Set Ae UT St See 
Pedi a 

SlUtet. & Usd fasctyor eT F SAT A Alle ter F, 
ae Pray faVNTT HTl Sahl HT Up ActT 
Hert el Statet. G1 2003 A Wag se BU AI A 
feat Sdtats F Tea AT Vala GT AK AT, sail 


Vol.1, No.3 | Sept-Dec 2020| Page 216 





PMV riearlulianwAoeam ISSN 2582-6808 


aril Silas & Ueed FAA 1 Ha a ast ap 
Te suited SMT & Faced F ASetagde Silas F 
RPK Gell Ppt atl PUA bh Ady Jar fers HS 
feep]e Tet Tea AT ST PTT SleHL VA ALOT. PT STAT STA 
Gb Fl Taro Yat da Slats A CATT. aT 
PAM Gated SF A StU. atst aAtad: sat athe 
F Uag AY av Al SA GTA Sac TAs fate TAS HT 
3S EU S| 

Wah & elect deat 4 I Sb EU A Ud A SH 
WS elect A St Ger frat at IRS WAS WARATT 
Tat an Kids Vedi Tet Veet F ET Ale A Tal p 
QM Sturt. + ysre Yst fee free sara F fea 
afta TAcrd al GATT el Ad fear ex feu ae fear foe 
Saas F SIA YA: THe Cl el USAT FA iR 
Mids Weal FHT Ae Gaels fall Vk Ud dhe eA Sa 
faye A dat pid tel SAT ep eH AT GPA aT 
Sel Hel fe Het Te F EA Sa (ANY UGA: Dat Hey | 
aot fet eH Tre eprtseit eet A Act USARTATT 
fas, fids Wed, fadte Tas HT ar Al sa fea 
SlUtet. UTA & Ae-ae & sat HT kt Heb ale 
| Sel frerd et wet fe srg AMT HT fad HTT eT 
Ufa SA TT et Sl Fel F BAT GW WE EK Ez 
caH ole Ht Stull. & sa Het F Ged Ael Sat 
Ud ah fa feat AK Vp Ae F Ale foarte BT ek 
Ooldl tell PS et feat A SaaS Tes H PSSA 
Ald BT UROTA SNe Ss HM Lt ae F Wahid 
Bl Te at SASH SST SAA Sl foot wl set att) Aneta 
aa Uret UOT TEA A Gal A Hrsg St Ms aft AN ST. 
Ta fae Gl PAA HT AST Vea fear Ta aml AA 
fart 2x feu feeett GI cma sik Stare. er gars 
al, fe Stel AqHM fie et Hepat Va Ff 
Start. | 

Ufea sik Gepld wl crepe Shutet. Hr feat A YA 
PT SAT Ted ATT A Ae Ht Sq feeett A TAT 
eal d FSM Felt Aan fale SAR Wo & I F 
AVG UST I) TAG Hera Hl feccdl Gorrenrz lH 
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Has W SAG Uh ARAM “Sear seen ev F 
BUT Ted I] UH I TA Ay al Felt wer fe 
bel GI A HM BIS GH MOA Ae aK fare 
PAR Yat F crt e! sat fer Tayer Hreswy & 
sidta Sata. Fier Tere ait fee GAR Baer 
ER AL ATA TY AN SAG Herel HT teeth F ctepe UL 
er a fast A Ae, Gepld AN Het F ofa At 
aie far Sas sift Fa 21 qufeses Poor Presta 
Geary Saaret Se Sate TAT Sr ARH Ga Sl Sat 
SR Usd F Me VAR, Wheel Veet, AeAe Ved, 
WERT Pd, Gay Al, teas fe Fa 7 AA 
fecd Saha Usiftatl F SGT Tee Heat sr Hea 
Te el 

SLU FUTSt Bt TAA HT Aes & fey SAM STR Led I 
Set TST feo APT HT GHATS Has HT SPT SAH 
HAA TT UAT Ht See Hor Sl AL el BTA A Ff BAST 
ASI TX TS St Ad Al SAT Hag H SRT et F 
Ted ANT Feel F JAC UAT El FL 2002 BI UH 
gett el Funds eae & GAH SHEL STATA 
fae a bed We ARAM Ae ST sais ofa 
Tage F fear Beat AT! G7 2001 A St. AH fae sa 
ARAM Ale 4 UAW Al yb I) AT 2002 FA IIS 
aed pl od der una bt aatfar fasa a 
ARAM ef & fei Ta IAT Ted al Usis Slag 
G dt de AT wis fatiad uae sel atl Aa feecit F 
Slatet. & AAA ACT GAS WH StatNl. F aa 
Ws Aled GI GM TNA AN Het fe SH ARAM 
ef & fearw UA AT e1 Uses Aled AeA St TTI A 
ae aN Set SAT AeA AT fear aepreia 
Ta ssid SMT 4 Sa Ue Fert Prara A IS 
aed & GAT A UBM PT STAs AT TeeaT | 

Tel VS AN WHT HT Sera V1 Seta grasa 
HEMT USAR STE TAT HE SAT A Ga He 
Tel AT SA AAT A AS ART ATA At CHT He at 
ot! Sahl sifaa aisha da ert & uae Ht tere 
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ae ST. AHA fae BT Sa (RGM Get GAS! ST. 
TAR fae J sa Visas a Cad & Te WHAT 
UR & Ash FeAl Hl HH far sik Hel feo TAS 
TTT Foret TTT fae Toe GT AAA AIR 
fear & AS USHA WHR Bl WHR HET Arey | 
Slt Be UT Het feo HAST SATA HT PR Ua Aa Tet 
al F Veet edt Ware aret & at Tar sik AA Ve 
Saal fee Steet SHTATST fhe SAT A argent GAT He 
tel El St Otel. BT Be Ares at fe sa ate 4 FF ST. 
Aa fae Wa F ter = aa Saa AT Tee sels 
Gay HT el Sakis SE Asta UST fe sae ATR fae 
Hl Gls Sw at ael Sl? AA Her sel I VAT el Sra 
ae feds Fl 2014 A Usha WHR A ‘ope 
aTaet fe Say AA B WH Es AR AA Sa HAT 
Pl Sad that seis ATs At Sat Ware Prarst & 
Tere | 

ae dt Pa et AMT GT ASA eT fe ae si. aft 
feat setretsre F ar F Usa I, ag Stat Fare + 
Se feed) AR A de SAT Ses HATA aM Te 
ale & AAA GAs deh AGT Sl UL ef TAT WAST 
Teed TA & oe Tether Us Tela Sra fares 13- 
el b Up Ha FATT Up gy aw Alas fran get 
Tl Fel Stebel HT Ss Stat arst Ga Ua feat 
aT ett at say at & fre Ge AT HL Ud ett 
Slut furet wae VE act et A HA EU sea 
Gdewiet AR I SaM tl aed sik URfdat & ferz 
dq Ag PSs pt Teh J 

StU. FAUTST EAR GAS HT SATA A, FT SANT Ap TI 
q are fear fast an wire b be fag a 
Sl Ulet. Ue Ua Geeta Ff GT ear We ob Gfeasitfaat 
tad frat Ht Wed Fa Wart & few Seqe ted II 
‘fap sear ain ‘fear =e’ & Aaa a d eae 
Tae, TAR AR PAST VF Tale HT SSM HT WAT 
ard ff, HA SAR GAS A TTT SAC Ht Tea STAT 
Tel el ASt eA sae Slat a fee UTTAR Usrdifed A 
Usha BR Ad ted SU aa ear-faest AF FRA Wa 
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IM & Taste HT ot He ‘fam Sisar & fore Gay AT 
eld Sl ‘fale Sear Gr sae Te HT AAT, aa-aeT At 
Ua fee F AT AN Sa & TAK Gated F a SAN 
Hl BUST Hed el ‘Tae Sear & AGS Ue HHT ATT 
& fran fee St HT eta eI 

ant frst of Ef 8 ster 2019 at feeett & “sfear 
seed Fev A Stat. Harel + wilasy & fers 
a MR & Gesittdat sik Usatdst Hl saa He 
WAS FRET GT HT STAI Tea AAT] SA STAAL UZ 
Set Sq Ales aa aepld we hea tae sisar oh 
TARTS HT ATH AT HLATAT AT SA GAT A SVT 
cb Gfeesitfaat an Ustidatt 4 Brass Rac ra 
Re TAM Aa Fors HT At, Te HT as arg F feat 
Sfdere S Ha set ei wHrfaes fae Sa aT A Graney 
Goal, YOU aya AN VT A A A aM fed 
an Wifdsttet Gta A SMT WEA Aled Gfeasttat sik 
tsrifdst VE are sore I, sar F Garde tae = 
SER IR Brae fates F ae F shat! 
fact & fers 1 AT oat Pela CATT. ret tether 
TAT al Salt ASt STAT st A flor feat SA Steat F 
wel fee at Meare Harel sk dear erst! art 
SISA & Ales SzaT Ad fseer Fast Far esr aT 
Sl Utet, pe feat Uect Sf TST Sel ACAI F Ale 
21 fssiet Fraret 4+ Fat fear fee staet F stat AAT 
fear EAT S AT StU NS. J Her fee GA Get Tre arestHa 
F Spl GA AMT FAL ad | ae feist arat J AMst 
O Sadet SF AAT HL eA AT SISA A AT aw Mens aK 
Slaet Fel Hepa AT! STAN. +t Het ATs TAS STA 
Al eed € AR Silas S ATE S SaleAy 4 aT Sth 
are foo 1 foster Favret ATT SATE et WT J 
Att feta Ht eA ead cae ael atl BA ae fect 4 
Ted & fee etal 4 Se SAT ATA F SAR Safa Hear 
OT AU J ht AR AGT Ged HT SAT CE | 

ey ael Stcht falar at, Stat|t. SA GAA HT Tet 
, ifr Sa fer ¢ state: Fel AM Ge HT Uy aN AS 
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YT Tctees Ut GIST! Sa Tet HA A QV aw VATA ela 
Tell eX APIA Ter fe YA SAHT AT Tel CAT ATeT 
OT AR ATH-AhH AAT HL CAT AT T-STS Selt UAT 
ge feat AR FIs VAT PHT Vo fal sth det wy 
Wap He Hdl st A I Wt Re GSI St Td I AT 
ad at te Ge acts HHT GH F et, I Sat We 
CAST CART TE | 

At Ie pI 4 Te a fect faatdenctas & aft HA 
Hletst F ST. ( AIST AMe| ) A wast flay da A crawe 
quad de od Wt de & era ahha a 1 SAS 
Ae HT Pc BAT Fe S IR A Hay YS AR TAI 
EM GK AA HAT Fel Fett Tl UH et IN Fala H 
ana fra ae F SSH At de HT SHR AT Fae HT Ba A 
PUT Yor Tel GST FT Fad AR Tec chi Fst 
He de F Senet At AY Us el Sd I, AMT Four 
Wee Std FT ge At fee HT feat sha F Ha ael 
J ¢ SA Fae Hed J fe an A aa aw fer A 
aut fad Ad feat etl AT HS Ys we wis fear 
Pu 

At Aaa = dt Aral FT A Saw std el ShaTSN. 
Up UA ed FAS, ATS AN SA Aa Toews A ferw 
feet whted & Ha set Ft, ST AL AS a ot feeed fat 
aa URfaat & fre AGT AT HS cg Wl AT AHA 
| VS aM Shar F era|e HH Et eld Sl CAT GH Tea 
ha StU cl. TA HI MAA el el Aha el 

SlUt. Fast Hr Sat ART Adar AX AA A Cat Ta es 
el Sad GR WaT Gla Get Ue sifea & fre vise 4 
Tat HC UAT At fee dee plod el feeadl ANT Vat 
aSATe HT S Gl Bed ST Fel cd AT, aT fet HHT H 
fez wre at rs tl Sta|t. seme Stet al a ahsary At 
HT HT UT Sl AAT! SAT Poca SAR Srchy Vrheaa eT 
PS Cat it) SH AR, SAT He, SAA AAT Fst Sta 
fact &, ha oa Se F al AT aed HS SAAT aH F 
SAA SRT Fel St UST | 

amt ag & pe feat ad 4 feet A ste gad at fad 
ae OTST AT SLUTS. SA feat THR ba FY aeTey 
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fs a OR at fatal br ce te A Srcht fafescat 
del tel Atl SA VIS Us Hep UT FATTER F Te EU 
J! psp F ved! I AT SIS YH Es A 
ature. F et ¢ fer WH A, SUT sik ab eu FI 
elt FA Cad St Her GH fat Aa at, 4 A aR feat 
F Sip et SST! A IA Saal et he AGT fe alel G4 
ag AM Fel Aled & fee Sg ST AST ST STE Tet a 
olled ded Fat sre A ett 

Fa aT Gat a fee Ge AT ater G ATT AHA A, 
fre tere At fect A Stee GA HT aT Sik Ales AT 
feoctt & Tag ale BAM & al fest ae At GIA fear 
at Oat ot Se fet S stedatet A Yat fear Tar 
feist Borst Fras F AT Te Ff AN Sth eat F oy 
SU Tl at Um at fea HT ae FH tt foorst Fare a 
at oUt fossa S Stat el. & TTT HT STAT oF fear 
PA Al HS et feat se et fet Harel 4 Ast Tara 
fe faferet J wars < feu gaat Adie F se 
ara et Hat fear el fesigr Prarst hr start sa fea 
wet ES All AUT Ge AT Gwe SI TAT AT WAT 
Hel T Hel Ae Sle HT at fe KC IN HT Re dT Sa aK 
WT AY BT APA SH Ale ATT | OL 2 STAT HT SUPA 
q Val Fel St GH SA IN FT GH El THAT cee SAS 
Ted | Act TTI 

3 TART Gl SAT SAAS F AAMT 6 SAAT Chl SAcHT Gla 
F sratisid Sar A aT att ataicia te Go SS Ae Te 
¢ fe 3a fer aikiauna re fie ae S Gass 
MRT Bal aT, Set fret aA ST At sre Aeal ahi saa 
StUt et. Bl aed BT Test Vt ATA TAT AT 
ara @| werttda, IRS arene, gfeacitat, 
TRAP, APR, Hal Vs Hid F AS AMT, feel 
Ol VAT GM AAA At at Sa fer Get Sahel Al LET 
ll Gah AA A SN Areal FH StU xt ht sete GAAaT At 
ol We DA tel Stl AIel AGT Up ci, Vp 
STs, FAA Gl AM BT Sw al 
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PAR SAM, Yoder fae, Fst atfeta, sda fae, wa 
deat beagle Fat Masta Wate A ATA AMT Sat fea 
ead ar A safer S| 

6 ATA BT Sat Wale FAUTST ( Alar ) HT AAS MT 
alex & 3 FT Silat ett at “Sfsar Sasa Fev’ FF 
Vp FT Uet BI I aah Hed fas afer at eet 
SR SAM hl ae STAT Si FRIAS AIS HT d Stat 
Et Ue Bl A SMT Ad Ff Saley Me-a Te ST 
RR a ‘Sear seed Fev’ A WAR Ut ST 
FS PAT FT PUT et Yotd I 

tel Tene et cel & Gas Vadler saz A sat Sa 
Ware UOTSt & SA Wahl Sisal Ue AA & Ge ba 
aA Pa 1a fee Go Te fet GER 
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Abstract—Cinematic images have emerged as a potential tool capable of creating and shaping the culture of a nation. They are able to 
design the real and replace the so-called physical-real, effectively. In post-postmodern era, digitally coded-third order of simulation is 
dominant over the other forms of communication. Virtually constructed reality (VCR) defines and controls the social relationships, 
individual behavior and economic dynamics of a country. Japanese anime, a popular term for animation cinema, is quite vast and has a rich 
history of production, distribution and viewing. These anime represent the complex codes of Japanese culture. In doing so, they have 
reshaped the present cultural perception. These computer-generated elements, in Japanese anime, have attained an entity of cultural 
phenomenon in itself. These elements-imagery, music, storyline, movements, dialogues and designs-are carefully choosen and incorporated 
by the film makers for powerful representation and dissemination of existing socio-cultural ethos. Paramountcy of digi-culture is an 
important characteristic of post-postmodernism. These are the key issues raised and addressed in this study. A qualitative socio- 


psychological research methodology has been adopted to elucidate these questions. 


Keywords—Cinema studies, imagery, Japanese animation, post-postmodernism. 


I. INTRODUCTION 


OUR Name (2016) is a popular animation film of 

director/animator Makoto Shinkai. Makoto has 
several blockbuster films to his credit. His most acclaimed 
films are, 5 Centimeters Per Second (2007), Garden of 
Words (2013) and Voices of a Distant Star (2002). 
Advanced digital techniques have brought multifold change 
in creative art, particularly in animation cinema. 
Animations, unlike India, are more popular among all age 
groups of Japanese society and despite their super-natural, 
hyper-real themes carry ‘serious’ messages and depict 
social issues and individual desires. The master craftsman 
in the area is, surely, Hayao Miyazaki, an Academy Award 
winner of 2003 for his film Spirited Away. Makoto Shinkai 
is regarded as a successor of Miyazaki and has gained 
respect among film-critiques all over the world, particularly 
after the release of Your Name. Makoto himself likes 
Miyazaki’s film, Castle in the Sky (1986), the most. This 
film is his source of inspiration. 
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Symbols and images are powerful tools to represent a 
culture. Cinema being a visual medium uses these tools very 
effectively. In animation films, director/creator has an 
arbitrary control over the images in comparison to non- 
animation cinema; where image manipulation is limited. 
Cultural representation through animation films becomes 
easier but needs a cautious and continuous observation of 
society, ambience and activities of its individuals. 

Camera is a key tool for film production. Actual visuals, 
naturally, carry many cultural elements and by analyzing them 
cultures can be decoded, perfectly, to a large extent. Visuals 
are created artificially and mechanically. They, too, represent 
the culture of a nation. This paper hypothesizes that 
artificially generated images are more competent to represent 
a culture in cinema. This phenomenon is known as the third 
order of simulations, highlighting post-postmodernism. 
Further, there is difference between visuals and imagery. 
Visuals are common work of any camera whereas imagery 1s 
artistic treatment of a visual with some special motive and 
conveys deeper meaning than what is just seen on the screen. 
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Ul. SCOPE OF STUDY 


Post-Postmodernism has a chronological and historical 
perspective. In cine-studies these perpectives are 
commonly used to understand socio-cultural change. Your 
Name (Makoto Shinkai, 2016); is in the center of 
discussion of this paper. Two other films Spirited Away 
(Hayao Miyazaki, 2001) and Grave of Fireflies (Isao 
Takahata, 1988) are merely chosen as a chronological 
context. These three films have some commonalities and 
many differences and thus provide a good sample for study. 
However, other films have also been taken as a reference to 
elaborate the research problem and project the conclusion 
more prominently. Animation by virtue of its production 
techniques is an event and happening of post- 
postmodernism. The imagery of Your Name depicts the 
rich culture and tragic mass psyche of Japanese society. 
Grave of Fireflies portrays the decaying social values in the 
time of war. It reflects the social reality, a usual practice of 
modernism. Spirited Away carries a postmodern mood by 
mixing the real and surreal worlds. Your Name goes far 
ahead where body swapping becomes a regular 
phenomenon and has been accepted by the viewers. This 
acceptance by the audience and critics alike proves this 
film as an example of post-postmodern creation. 


TABLE1: Filmography of Makoto Shinkai 


Sl Film Role & Year of Release 
1 Weathering with You Director/Writer/Editor, 2019 
(Tenki no Ko) 
2 Your name. (Kimi no na Director/Writer/Color design, 2016 
wa.) 
S. The Garden of Words Director/Writer/Photography/Color 


(Kotonoha no Niwa) design/Editing, 2013 


4 Someone's Gaze (Dareka 
no Manazashi ) 


Director, 2013 (short film) 


5 Children Who Chase Lost 
Voices (Hoshi 0 Ou 
Kodomo) 


Director/Writer/Producer, 2011 


6 A Gathering of Cats (Neko 
no Shikai) 


Director/Storyboards/Background art/ 
Color design/Photography, 2007 (TV 
short film featured on Ani*Kuri15) 


7 5 Centimeters Per Second 
(Byosoku Go 
Senchimétoru) 


Director/Writer/Producer/Storyboard/ 
Art Director/Color design, 2007 


8 The Place Promised in Our 
Early Days (Kumo no 
Muko, Yakusoku no 


Background art/Design/Modeler/ 
Theme Song Lyrics, 2004 


Basho) 
9 Egao (Minna no Uta Director, 2003 (Music Video for 
"Egao") Hiromi Iwasak1) 


Director/Writer/Producer/voice of 
Noboru Terao (original voice), 2002 


10 Voices of a Distant Star 
(Hoshi no Koe) 


11 She and Her Cat (Kanojo 


to Kanojo no Neko) Cat, 1999 (short film) 


12. Other Worlds (Tooi Sekai) Director/Animator, 1997 (short film) 


Director/Writer/Producer/Storyboards/ 


Director/Writer/Animator/voice of Her 


III. FILMOGRAPHY OF MAKOTO SHINKAI 


Makoto Shinkai (b. Feb 9, 1973; Nagano, Japan) felt his 
fascination for manga and anime while he was in middle 
school. He studied Japanese literature at Chuo University and 
as a member of juvenile literature club he used to draw picture 
books. He was fond of reading literary books, particularly, 
novels. His literary and pictorial hobbies shaped his initial 
orientation towards anime. He has three areas of interest viz. 
Manga, Anime and Literary Writing. Now he has gained fame 
as anime director-producer. Though he started his carrier in 
1997 in anime, his full-length film ‘The Place Promised in 
Our Early Days’ (2004) established him as an acclaimed 
director in international community. 

In one of his interviews, he said, “my motivation 1s 
different from one movie to another. With Your Name, I’ve 
changed and society has changed, so my motivation is 
different with this film. The reason for the change is the 
earthquake in 2011. That really changed my perception of the 
world. There’s a line in the film — ‘you never know, Tokyo 
might go tomorrow’ — and I think everyone in Japan 1s aware 
of that. That can happen, and it has happened. You can lose 
that everyday, normal life [1].” Makoto always tries to do 
something new. For this, he deeply penetrates in the society 
and takes out the common experiences. Your Name depicts 
the mass psyche of destruction existing in Japanese people. 
This is a film about love amidst the fear of destruction. Love 
negates the impact of disaster and provides the meaning and 
aim to life. Philosophical culture is also interwoven in this 
film. 

There are several scientific researches and predictions that 
a severe earthquake followed by volcanic eruptions will hit 
Tokyo one day [2][3][4]. Natural disasters are portrayed in 
several Japanese movies and seem a usual practice adopted by 
the filmmakers. Makoto also followed the tradition and 
connects love and disaster together. Vast landscapes in Your 
Name create fascination for the nature but natural forces 
engulf everything. The making of cinema depends upon the 
viewers’ psyche and good blend of issues related to dream, 
love, fear etc. Shinkai has done this in this movie like his 
predecessors, particularly Hayao Miyazaki. Acknowledging 
his influence Shinkai said, “in the Japanese animation 
industry there’s a big ideal, and that’s Hayao Miyazaki. He’s 
someone you look up to and are influenced by. He’s got his 
own, totally original style. He’s a genius. But... you can’t be 
Miyazaki, you can only be the second Miyazaki, and that isn’t 
something to aim for [5].” 


Miyazaki in his films depicts vast landscapes of nature and 
fills them with ghostly ambience. Shinkai has replaced this 
ambience with the disastrous state of mind, clearly an impact 
derived from the severe earthquake that hit Japan 2011. 


V. CINEMA AND VISUAL LANGUAGE 


Computers script the language of animation films. It is 
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altogether different from that of other genres like feature 
films or documentaries. In feature films, human actions, 
gestures, body language and dialogues create the primary 
impact on the viewers. In documentaries, it is voice-over 
and the script, which do this job. Animation is solely 
dependent on technique, though human-voice is equally 
important. It can be easily inferred that animations, in order 
to create effective message, highly rely on digital 
technology or the usage of computers. Production of 
animations is older than the invention of Cinematograph 
(1895). There is mention of several instruments, which 
contributed in animation of images. The noteworthy cine 
tools of them are; Magic Lantern, Thraumscope, Flipbook 
etc. Most of them were physically designed equipment and 
have their own limitations. Norman McClaren suggests that 
‘animation is not the art of drawings that move, but rather 
the art of movements that are drawn noting ‘what happens 
between each frame is more important than what happens 
on each frame [6].’ Zagreb School animators went further 
to philosophize this definition and suggested that, ‘to 
animate is to give life and soul to a design [7].’ With the 
arrival of digital technology, animation directors and 
producers gained a lot of liberty and freedom to create 
‘dreamy’ imagery. The sound design and music, portrayal 
of characters and incorporation of supernatural events 
became quite comfortable. Your Name 1s also such a film, 
which moves around a dream which is not possible in real, 
physical world. The dream is about ‘Body-Swapping’ and 
‘Location-Swapping’, i.e.breaking the barriers of gender 
and geographical boundaries. This would have not been 
possible without the help of digital technology. 

Czech surrealist animator Jan Swankmajer said, 
“animation enables me to give magical powers to things. In 
my films, I move many objects, real objects. Suddenly 
everyday contacts which people are used to acquire a new 
dimension and in this way casts doubt over reality. In other 
words I use animation as a means of subversion [8].” 
Makoto Shinkai’s film Your Name is a representation of 
subversion, deeply rooted in Japanese mass psyche. 

Images in films are incorporated through real locations, 
activities and happenings. They can be created artistically 
in a studio and give us a feel of reality. In studios, as it is 
quite known fact, oceans, rivers, palaces, deserts, 
mountains or any such formations can be created and 
shootings can be done accordingly. To make these scenes 
realistic, role of a movie editor 1s important and obviously 
the editor is wholly responsible for providing the feeling of 
genuinity of the studio shot scenes. Studios are capable of 
‘fantasy’, non-realistic scenes as well and these types of 
images, though illogical, many a time has given meaning to 
cinema. Broadly, in mainstream cinema realistic and 
fantastic images have palyed meaningful roles. In 
animation it is a computer which creates and edits every 
move, event and activity of the film. The realistic and 
fantasy images, both, are to be created by the animator. For 
realistic images, deep observation of the real world by the 
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animator becomes decisive. Whereas, conceptive power of the 
animator makes sense in creating a non-realistic, chaotic and 
fantastic images. It is all easy to do by sitting by the computer 
and working with the softwares. Alan Kirby, who coined the 
term ‘Digimodernism’ for the Post-postmodern period, 
justifies this simplicity not only in the field of cinema but in 
all walks of human life. Animations, by this way and due to 
their digital freedom, are truly a Post-postmodern genre of 
cinema.. 


VI. 


Experiments to control Persistence of Vision (PoV), by 
computers, began in 1973 and reached to a milestone in 1995 
with the production of Toy Story, a full-length CGI animation 
film [9]. These experiments pressed upon the animators across 
the globe to rethink about their production techniques. 
Japanese animators tried to achieve the good balance between 
digital and analog methodologies which still continue. This 
practice of Japanese animators gave wonderful results in 
terms of imagery-composition, narration and voice-casting. 
Hayao Miyazaki and Makoto Shinkai are now considered 
master craftmen. The technique of animation dates back to 
pre-cinematogrphy in the form of shadow play [10], therefore 
only CGI based animations are post-postmodernist in nature 
and reflect a true sense of the same. 

Walt Disney is pioneer in animation film making. Warner 
Brothers and others posed a big competition to Disney. 
Gradually Disney shifted to other areas of entertainment like 
building theme parks and manufacturing Disney products. 
These products, over a period of time, received an emotional 
attachment and part of daily life, particularly among kids and 
adolescents. Images on the screen and physical products in 
common homes creates a post-postmodern situation, where 
images behave like humans as source of inspiration, 
motivation and characters start playing the role of family 
members. This association with imaginative characters 
becomes very deep and gives a feel real life. Many kids begin 
to sleep along with these products and feel relaxed. If you 
detach them, they start crying. This is a very common 
phenomenon observed across the world. Post-postmodernity 
has diminished the boundary lines between real objects and 
images and also between real human relationships and hyper 
real relations. 

In Japan, animation is a popular genre because it has a 
rich background and artistic tradition. Reading of manga 
(cartoon book) is a common habit among all age groups. In 
trains, parks, cafeteria and any such place one can see people 
reading manga. The variety of manga is vast and varies in 
content from children, romantic, social issues to erotic. There 
are many animation movies based on these manga books. It is 
a common practice, among anime (a Japanese term for 
animation) makers to produce a film on a popular manga 
theme. 

In this paper three films-The Grave of Fireflies, Spirited 
Away and Your Name have been taken into consideration to 
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understand the nature of Post-postmodernity reflected 
through the animation movies in context of Japanese 
culture. The Grave of Fireflies was setup in the backdrop of 
WWII. The breaking of family values, loneliness and 
helplessness of the protagonist, miseries brought by the 
war, destruction of modern ethos are primarily portrayed in 
the movie. There are sufficient details of postmodern 
indicators. The Grave of Fireflies can be studied and 
analyzed on the basis of several theories propounded by the 
postmodern thinkers. There is no hope or positivity. Failure 
of democratic institutions and weakening human 
relationships bring despair and lassitude in individuals’ life. 
As Brian Duignan, reference 6, suggests, that ‘humans are 
changing themselves and their societies for the better by 
using the tools provided by the science and technology 
[11]. He argued that ‘Postmodernists deny this reason and 
do not believe in that future societies will be more kind, 
more democratic, more caring and more economically 
prosperous, Rather, Postmodernists blame that all scientific 
and technological advancements have brought huge 
destruction like World War IJ. Even reason and logic are 
not acceptable to them. Postmodernists find science, 
technology, reason and logic, inherently, | oppressive, 
destructive and a tool of exploitation used by evil forces 
especially during 20th century, This has brought misery and 
pain to others[9].’ Destruction by the A-bombs in 
Hiroshima and Nagasaki resonates in viewers’ mind while 
watching The Grave of Fireflies. This film can be analyzed 
as a postmodern anime where the situations, ideas and 
ethos described above are very explicit. As propounded 
earlier, animation is a post-postmodern phenomenon, but 
an anime movie also carries a narration and a story that 
might not be so advanced. The Grave of Fireflies, though 
technically knitted in the genre of animation yet it didn’t 
move forward with Post-postmodern socio-political and 
economic complexities. Therefore, this film cannot be 
categorized as a Post-postmodern movie. 

In case of Post-postmodernity, the relation of reality 
and hyper reality also matters. Almost all modern movies 
were interwoven around real world experiences. The Grave 
of Fireflies in that sense depicts the man made disaster and 
its impacts on our social life and family relations. The 
theme and craft of the movie was not able to go beyond the 
physical and clumsy reality, which is an essential condition 
for a post-postmodern genre. As Jean Baudrillard suggests, 
in his treatise, Simulacra and Simulations, “An effective 
simulation will not merely deceive one into believing in a 
false entity, but in fact signifies the destruction of an 
original reality that it has replaced.” He writes: "To 
simulate is not simply to feign...feigning or dissimulation 
leaves the reality intact...whereas simulation threatens the 
difference between 'true' and ‘false,’ between 'real' and 
'umaginary [12].’ The Grave of Fireflies hardly raises this 
relation between reality and imagery. However, Hayao 
Miyazaki’s film Spirited Away is more advanced in 
simulacra where super-naturality comes at the center of the 
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craft. 

Spirited Away moves beyond the reality and incorporates 
several hyper real scenes. The beyond-real situations put into 
the movie makes it a post-modern genre. In this film, while 
Chihiro, the heroine of the movie and her family are changing 
their residence, they are trapped in a magical world. The 
series of events are happening there and storyline develops. 
The reality and truth are hidden and finally Chihiro was able 
to free her parents, who became pigs, from this mystic and 
mysterious place. Magic realism is a part of this film, which 
has been discussed by many postmodernist thinkers. Film 
critic Peter Bradshaw observed, ‘Spirited Away is the result of 
organic, non-GM animation: everything is hand-drawn before 
being digitalized. Yet it has a dazzling quality that I have 
come to associate solely with the new generation of animators 
and FX stylists, a fleetness and lightness in the way it 
switches from the close-up on a deft little sight gag or a sweet 
character observation, sweeping out for a_ breathtaking 
panorama of an extraterrestrial landscape imagined with 
passionate detail and specificity. I can't think of a film that is 
so readily able to astonish and wears that ability so lightly and 
insouciantly|13].’ The technique of production is a good mix 
of paperwork and digital media. Spirited Away treats reality 
and hyper reality in a parallel fashion. 

In modern cinema one can easily distinguish between 
reality and screen-reality. In Post-modern films were able to 
push back the reality or truth behind and reel-truth became 
dominant. Viewers started believing the screen truth more 
than the physical or mundane truth. There was a great 
paradigm shift towards truth; it does not exist but it is always 
a creation. In modern movies, truth existed in the physical 
world and the same was mere portrayed in the films. Post- 
modern films reel truth became more trusted and there was 
hardly any difference between the physical truth and the reel 
truth. In post-postmodern age, screen truth completely wiped 
out the physical and mundane reality. This phenomenon is 
also termed as ‘Post-truth era’ in which, created reality is 
more dominant over the physical or so-called ‘actual truth’. In 
Your Name the audience have trusted the created truth or 
reality more than anything else. 

VII. THE IMAGERY IN YOUR NAME: A POST-POSTMODERN 
VIEW 


Various sources of imagery are used in art forms like 
painting, photograph, literature and cinema. Many a time 
imagery can be purely imaginative but in cinema imagery 
based on real, physical world are more commonly used to 
provide authenticity to the spectacle. Animators in Japan are 
fond of using real locales. Itomori town of Gifu prefecture is 
countryside in Japan. Mitsuha Miyamizu, a young girl, 
daughter of the local mayor lives there unsatisfactorily. She 
has a dream to reside in a big city like Tokyo and also to enjoy 
life of a young boy, like Taki. There are swaps of body, time 
and space. Mitsuha swaps body with Taki, the past becomes 
present and the story moves between Itomori and Tokyo. 
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Noted film critics have praised its artwork and imagery. 


Reference [14] shows that, ‘the artwork, the design and the 
color combinations are stunning. Shinkai enjoys the latest 
advancements of CGI technology and rotoscoping. He 
combines the traditional hand-drawn method with this new 
one. Anime models are popular among pop-geeks in Japan. 
They are common affair in Tokyo. Akihabara, the world- 
famous market for cultural products, with sizable turnover, 
presents a range of various items for sale. The socio- 
cultural landscape of Japan is full of such realities. Shinkai 
pays a ‘rigorous attention to detail’ in fine tuning the 
appearance, “particularly the eyes’, of their characters (also 
notice the fan blades turning in one scene). Natural and 
swift character movements, ‘based on actual photographs’, 
are also maintained throughout the film [14].’ The major 
types of imagery are considered seven in number. A sense, 
action, feeling or reaction has been associated with each 
other. These are-(1) Auditory pertains to sounds, noises, 
music, or the sense of hearing; (11) Visual relates to 
graphics, visual scenes, pictures, or the sense of sight; (111) 
Olfactory relates to odor, scents, or the sense of smell; (iv) 
Gustatory relates to flavors or the sense of taste; (v) Tactile 
pertains to physical texture or the sense of touch; (v1) 
Kinesthetic imagery pertains to movements; and (vil) 
Organic imagery. Organic imagery is also known as 
subjective imagery. Experiences of a character's body, like 
emotions of affection, fear, joy, disgust, trust, anticipation, 
anger and senses of pleasure, pain, thirst and hunger, at 
personal level, belong to subjective imagery. Some other 
categories may be-nature imagery, sound imagery, textual 
imagery, music imagery, imagery of urban landscapes. 

Alan Kirby coined a new term for Post-postmodernism 
as digimodernism or pseudomodernism. Cultural processes 
are now controlled by digital technologies. The landscape 
of culture has completely changed and new products are 
circulated and distributed in consumer market. Kirby has 
rightly asserted, ‘the intense similarity between cinema and 
the computer games. He terms it a phenomenon of pseudo- 
modern age. Earlier cine-images were taken from the ‘real’ 
world — composed, processed, lit, arranged, sound tracked, 
voice over-read and edited together by ingenious directors 
to direct the viewer’s insights or emotions — are now 
essentially created through a computer [15].’ Definitely 
Your Name has two such effects, which cannot be 
portrayed without the help of digital technologies. These 
are body swapping and location swapping. In fact, the 
overall production of the movie is highly dependent on 


computer and software based techniques. Reference [16] 
indicates that present day anime is deeply influenced by 
global culture but scholars agree that ‘1t remains an original 
product of the concatenation of circumstances that have 
created the culture of modern Japan [16].’ In Western point 
of view, ‘Japan stands alone as a country that can 
accurately be described as modern-or indeed postmodern 
despite the other nations in the region made many 
successes [16].’ The representational studies show that 
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images are deeply interwoven in a film to convey the 
messages. An example of Yakuza movies can be taken 
wherein ruins of Hiroshima are depicted in backdrop. Though 
Yakuza or mafia is different genre than Hibakusa, it clearly 
reflects that Yakuzas are fallout of WWII. In Your Name 
natural catastrophe is not just a depiction of disasters, it also 
portrays the idea of apocalypse, densely rooted in Japanese 
society. Reality comes as an impression in movies. It tries to 
express a total experience. To outline the reality, cine-teams 
work very hard as the complex-realities are not observable 
easily. Many a time it goes in the sub-conscious or remains in 
our racial memory. Film linguist Christian Metz rightly 
quoted, ‘One of the most important of the many problems in 
film theory is that of the impression of reality experienced by 
the spectator. Films give us the feeling that we are witnessing 
an almost real spectacle—to a much greater extent, as Albert 
Laffay has noted, than does a novel, a play, or a figurative 
painting [17].’ All this 1s done through an artistic compilation 
of live-images, which include visuals, sounds and human 
voices. The challenge is bigger for animation films to create 
an impression authentically. In documentaries, this act is the 
easiest one and in anime it is just reverse. Synchronization of 
the animated images with the impression of reality comes 
only after a sharp, deep and close observation by the director. 
Makoto Shinkai is an expert in this area. He creates the 
images with such perfection that they seem truthful. 

Your Name carries four basic visual imageries of Japan. 
The first prominent imagery is of countryside, which is 
serene, clear, traditionally rich, slow paced and full of nature 
dominated landscapes. Second, is that of magapolis- 
skyscrapers, densely populated, buzzing, fast moving trains, 
buses and cars, noisy, big shopping complexes etc. The third 
imagery is of disaster reflecting the subconscious psyche of 
the Japanese society. In anime, human characters are also 
digitally groomed. Mitsuha and Taki have attained a symbolic 
value of high school goers, their emotions, dreams, fears, 
hesitations and dilemma. Makoto has focused on these four 
imageries and incorporated various others to set the plot of the 
film. 

Countryside Japan is low populated and many villages 
are having only akiyas, the abandoned houses. Though it is 
scenic and pollution free but many young people migrate to 
bigger cities in search of better life style and employment. 
There is less international exposure in the country areas, and 
this is what the youth in the countryside aspires the most. 
Mitsuha, the countryside girl, dreams to live in a megacity 
like Tokyo. By body swapping and location switching, the 
director gets a liberty to expose the imagery of the village, 
Itomori and Tokyo. Imageries of Mitsuha’s reality and dream 
run parallel in the film. A number of locations projected in 
Your Name have been identified by the researchers [18], 
particularly of Tokyo. A few of them very obviously depict 
post-postmodern architectural styles. Tom Turner [19] has 
categorically differentiated the post-postmodern urban 
landscape with that of modern and postmodern one. In Your 
Name, Salon de the Rond and Tokyo City View; these two 
sites truly represent Post-posmodernist architecture. The glass 
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walls, interiors, tables, crockries, shape of chairs and 
overall ambience of cafe, Salon de the Rond in Roppongi 
Hills reflects a completely new style of dinning. Tokyo 
City View is an observatory and the structures like this 
building have been never seen earlier in human civilization. 


elucidated that victimary feelings may remain 1n unconcious 
minds. Creative forms of expression using them and begin to 
revive and start flowing strongly among the audiences, during 
the process of catharsis. Shinkai, has used the imagery of the 
comet hitting the Itomory town and the vast destruction 


Fig.1 (Top 15 Grossing Anime Films) [27] 
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The view of the city from the observatory is mesmerizing 
Taller buildings look dwarf. Roads, transports and 
pedestrians seem like creeping creatures. A 360 degree 
visibility of surroundings enhance our feelings. Shinakai 
has carefully chosen these two locations of Roppongi. The 
city landscape of Roppongi Hills and its urban planning 
denotes Pos-postmodern era. Sitting almost in the sky and 
sipping a cup of coffee is post-posmodernist phenomenon. 
This imagery is used in a very creative and kawaii (cute) 
fashion in Your Name. Interweaving the imageries of 
countryside (Itomori) and megapolis (Tokyo), parallelly, 
Shinkai has provided a powerful clue to understand Post- 
postmodernism. 

Change in social psyche is a continuous process. 
Some psycho-scientists have propounded the theory of 
racial memory or collective unconscious [20]. Carl Jung 1s 
one of the pioneers in the area. Disasters and idea of 
apocalypse is quite prevalent in Japanese society. Eric 
Gans, suggested, ‘that we are leaving the victimary 
postmodern era and entering a “post-millennial” era of non- 
victimary dialogue. What seems more likely is that we are 
leaving the acute form of the victimary for the chronic, the 
heroic for the banal [21].’ His assertions suggest that, in 
‘post-millennial’ society the memories of Hiroshima are 
diminishing. He opines that an era of non-victimary 
dialogue is coming up. Judging the ideas of Carl Jung and 
Eric Gans, which contradict to each other, it can be 
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caused by it, as a catharsis process, which finally relieves the 
audiences from that victimary thinking, hidden in human 
psyche. This is another aspect of Post-postmodernity. 

The imagery of body switching, between Mitsuha and 
Taki, dominates the whole narrative of Your Name. Jung 
stated, ‘Another archetype is the anima/animus. The “anima/ 
animus” is the mirror image of our biological sex, that is, the 
unconscious feminine side in males and the masculine 
tendencies in women. Each sex manifests attitudes and 
behavior of the other by virtue of centuries of living together. 
The psyche of a woman contains masculine aspects (the 
animus archetype), and the psyche of a man contains feminine 
aspects (the anima archetype) [22].’ This archetype is 
physically represented in the film. There are several examples 
of efforts at sex changing in the real world. Shinaki blends 
dream and reality in most of his films including his recent 
release, Tenki no Ko [23]. Post-postmodernity is highly 
controlled and governed by technology. Efforts to change the 
sex or creating-manufacturing human-like robots, filled with 
feelings using artificial intelligence 1s a new phenomenon 
possible in Post-postmodern age. Your Name projects such 
possibilities through images. 

Human characteristics are portrayed in cinema through 
acting and animations. Japan is one of the fastest aging 
society. Younger people are moving towards cities and 
countrysides are almost inhabited by the older generation. 
Mitsuha carries that dream to migrate to a big city like Tokyo. 
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Taki is already in Tokyo. Both are quite young and have 
very common feelings of adolescence. Both are traveling or 
existing in different timelines. There is a a very tricky 
imagery of Red Ribbon in Your Name. ‘The Red Thread of 
Fate, also referred to as the Red Thread of Marriage, and 
other variants, is an East Asian belief originating from 
Chinese legend. According to this myth, the gods tie an 
invisible red cord around the Finger of those that are 
destined to meet one another in a certain situation as they 
are "their true love[24].” The red string comes in the movie 
to depict its climax. “The two people connected by the red 
thread are destined lovers, regardless of place, time, or 
circumstances. This magical cord may stretch or tangle, but 
never break. This myth is similar to the Western concept of 
soulmate or a destined partner [25].’ The role of Cosplay in 
costuming images of this film can be read as symbols of 
Post-postmodernity. The term ‘cosplay’, a mix of ‘costume’ 
and ‘playing’, was coined by Nobuyuki Takahashi in the 
year 1984 and gradually became popular across Japan and 
a few other Western countries [26]. Costumes completely 
hide body-realities and many a time gender too. Post- 
posmdernity always tries to mask the reality. In character 


IX. 


Genres of film emerges due to change of sensibility and 
innovations in techniques of film production and projection. 
Inventions of cinematograph, editing tools, studio 
constructions and later CGI animations have played a 
significant role in shaping new genres of cinema. Toy Story 
(1995, Pr. Pixar Animation Studio; Rel. Walt Disney 
Pictures) was the first feature-length film created by CGI 
technique and gradually 3D animations became 
commonplace. Though CGI techniques began to use in 
animations in seventh decade of the last century. Yasujiro 
Ozu and Akira Kurosawa were classical and landmark film 
makers of their times but dominance of digital productions 
paved the path of new genres like Japanese anime. CGI and 
post-postmodernity are closely related and need separate 
analysis. CGI based animation can be called a Post- 
postmodern genre. The production of anime is not directly 
the depiction of human actions. Though depending upon 
themes and socio-cultural background of a film, cinematic 
images can be categorized as modern, post-modern or post- 
postmodern. The Grave of Fireflies, Spirited Away and most 
of the animation cinema prior to nineties are not truly Post- 
postmodernist in nature as they are confined to mundane 
world and portray physical realities only. Magical tactics, as 
depicted in Spirited Away, were present as early as pre- 
medieval period. Your Name on the other hand with usage of 
body and gender transformation reflects a postmodern 
technological advances. The dream of a girl to live like a 
boy and in the city of Tokyo instead of countryside, is quite a 
new theme and no other director thought about such things 
before. There are various active timelines running parallel. 
Makoto Shinkai not only thought about it, but also 
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sketching Shinkai has used this element of Post- 
postmodernism. Cosplay has penetrated deep in Japanese 
culture and became highly popular in young generation in the 
last two decades. Animators have incorporated this 
phenomenon in their film making. It can be observed in daily 
activities of Japanese youth, particulary in the areas of 
Harazuku, Akihabara, Roppongi and Shinzuku, etc. This real 
life reflection is very much part of Shinkai’s cinema. 

Your Name, the highest grossing anime film of the world 
[Fig.1][27] is a movie of destiny with disaster. Mitsuha and 
Taki, seem to exchange their notes, swap their bodies, solve 
each other’s problems but when the switching stops, suddenly, 
it is revealed Mitsuha died three years ago. They were 
destined to be partners, very close in their feelings but very far 
in their fate. References [28] and [29] shows that there is 
gradual adoption of technology, in Japan, from Kurosawa to 
Miyazaki in film-making; despite easy availability of the 
same. Shinkai follows this tradition and Your Name came out 
as a masterpiece. Cinematic representation of a country and its 
culture in context of imagery is well established and common 
area of study as reference [30] underlines, post-postmodernity 
is just new. 


successfully interwove the idea on the screen. Frame by 
frame, the viewers are told about the events which they take 
with surprise and astonishment. Social and physical realities, 
like natural disasters, are not completely missing, but they 
are vividly present in the backdrop of the film. The idea of 
apocalypse is quite prevalent in Japanese movies. In either 
Hibakusha or Yakuza movies, many a time it is used as 
imagery. The dominance of imagery, in Your Name, 
undoubtedly makes it a cinema of digital images, which is an 
exclusive feature of Post-postmodernism. 
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AAI cea A Ha-arfeea cer afarat aT ae Sea) TITT erat F Sar ToT seearfsear At a fa AT & ares A 
AT OT Arete FAT) Taleaetstt S SdH, Aes Us AreHlfeT F UA STT., SAfeea F AMHR! 31S aT SHH Ware 
FS AT AAR ATA ATTA WA ch SAT WA HT Us Herat & fly AT WM Ve HEMT AAS 'AcHTT HT YA AT 
Sa URIS “ATH AY AR SAS’ F Werte! feat aes AT FAT OH Paes, eA, TAT Alay sale F Hert 
ae Uda SAAR val sik sett daarsea & fee Gor Aa Sta BMT, Nt featfedt, foot fora se areal F 
ahaa tear areet FER aay oF ote Healers Hire, Fas felS-HT-Hee 2017 F GAT “ATS HT YT a’ & fore 
2019 bl Mes Hla SAM “ATS A & fee 2020 Ht PHT ferent Hat AA | 


ante - Mada AeA, Tae atta arfexe| 


SAP) ART SAN sid & rat A se Tet ST Bea AT 
qe HG Vet YS SST, SAT Get GIF ST TAT Sat dal GI 
BATSt ART, Gat F RR HAT SR Seat St Ast F Pet 
TAT | SH Ars Fe TA As GS! AT AL ob few eT, 
ad ret & fee Sag Ht afd, Sera TATU, BET 
SHC, HT FS, TR SET aN set eqfacs wad 
AAS ae fered St Te BI 

dan aa wep fists gto aa al SA GT Tet ate A 
Ts PS Al SEM at, AHA A, FAT Slot Al Alex, 
Afeate, feed, Ue AT A HT Ta AAR FT Aes Gell 
J det we sara J aft) Feat & MA SH stant 4 
ot Ta SMa A  Sedt ar Rreprad sr = HL ct 
TAT St] ASTE-SATST, TITSNIT SH RE GET at TF 
fe ca qecra Foe et) feat at wet usat Ht ae 
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Tel At) As MA TAT AT SA ae AAT fe STATS, ATA 
te Tat A Got FU et Tat! Be ATA Sl Gar fe Sa 
Sat F Jack STE UT FAT STS BST GAT ATS TST SS | 
ae WT AIA es, GN fet ud Feat Gl sca 
sate teh that el Alectd 4 Taal Get sa felt a 
dat Be by, ATATET GH AT, SIR al AN feild F sae 
pT | 

OT PS UHV AA HY TAT SA Td UL SgS fear ST 
Teh I OB A Asa AT SH AeA! SA a Tel 
at SH al SMT ah AHA AT FT AT AT Te AST ABA 
HM Bl Vest HA Ae atl Seq eter Et A ae 
Teast F SHAS ASY SMA GSAT SPST el SAA 
OF Pert TE ASAT BT AK A SST | 
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dé tet de A Soll A SF Ale fest Stat Fort 
| sre se Ht Set Tel ait) Sa Teas Alea Sra 
& car wr A ted El Gel Wa edt f aa ser fea Star 
@l Ha Ws TH & fay ge ATT Ua MTT 2 
ced SU fet F Te He Tal Sl SHA BIsis AHL 
eH Bl Azbl| fash aH TAT Si Tet G ald Us 
Ol Holt F Hal VE feoth Sat! US Ae H lat Ye US 
SPATE SAT BT Sait SAT HET AeA AT! GPa SA 
Teqel sl de YSt AR AGT PAU pie AT! de 
Tet Hl AR MT TH Cid SA PS Ale AAT! VS TF 
Sah SM Ae Seat AAS GH Aell AT Vt Ist WS AI 
Aaa Ael al Sew SAA AA ST Ga at AK Te 
Het Tal et ae Sat PS AAA Vect Ab sai 
WAHT ea Hdl at Ut Stet St F Uect €f AVA YE 
Heel Gl FHT el Vat eat Bal Be Gla HT AAA 
ah UT Fel AT) ASNT Hl Ts Kel det Fel cad 
Sah fee d Sat ef Mee S Mica EK GA F Ust Vay 
GAM (StS J HebT AT Geb FT SATA Tear SAT A | 

US Hl PS AI cH H Ge Te HI AMT, Se AUIS 
fear AN Ut H HAT A AEA ST TAT! Te |W at fee ae 
Sat sree & fe Greer F SEN sa a 
faRTSA USM Bl GHA GT SR SAA Sl Mea VATA BU 
SEA FRAT SAT BS feat! VT, TAHT ATV set NT, 
wd hl feat Gas a AN seat Ue feat! Sa Sas AA 
GAT Al Tel ATALAH HA al SAHA He feat aw Ufet 
Us ted Hletst HAL Aa, HAT Tell SAT GAA-aTT 
TSS UM A Ug Sah Slat A SAT ATaLaAchaT HT 
Tot) SS Bre SHAT aH iat Sr Mess Ae’ Te 
Sa Veet Ste FI AAA Meg TWAT AT SiR GIT Sa 
seers feat atl &I aT at ae ta? et! ufeaa 
act Br at slept ele WI Act’ | Ge Md SAT AM 
Se & amt FWA Al SS ST ORI Ag Ta Ale 4 
al Ae at de fed Ae Scat UST es at tee Say 
TT THT ATT! SA iat Ue fedt wftar F sae 
anit de & Vilar ST AM Hare Yor Tat aff) gE say 
TT Hl AAT afS A VT UT Let aT 
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Ue Fel fer aT each Ie Ts Ue Ad UBT SA TAT 
Tl de ble Ht BA Stas GM & fete Fel, UHRA ST 
ofS FSH AT! SAT Best “CI GAT’ HT FST AMT 
Te & (et VA Stal AA Fe SAT STANT UNAS FI 
OT RX West & fee Ge AM ASI SAT TS Sea UT 
HUT Ue-slet A Ses ot SAAT HS AN fer Sat 
Usd Je Jacl es Aad Jae Agen F wat et 
GIdt| Te Veh FAT Herat ANT HX AT TAHT AMAT 
oT Sa Re de Ub det Aq al tal & Vale Wel 
SM-Gedrt Tet Hl de Ufeiss Hega slat tq feat 
Great Te al fafa He Westy ae SAT Tea TAT 
el So Re SA UK GT SAMA al GA et tar fog 
ACT Et Slt F Ae Ad Sl TAT! VAT A sa Hed et , 
Te APA Ee Sd | TS SS ATT F Aa SAN | AEGa 
Bld Ahh SA ATA SG Ad HE GT AH Al AT 
dé Ted slp AGT aT 

34 fet ut Padt Set edt atl ge Maat wep, 
ald. aT, et atl Sa Te de PAT Sts car 
dé Uda CX Se SEA, Sal, PH-HaT DA AT 
edt! de aod A Ht Prat Heat) Aad A ae-at 
secht frrdt creat ae Uss Set at Te Batt F See BH 
3S USI SA Te Aaa fe FT Fay Va aq zi 
Ce RL Te SAT AST SAT ctr A WN H fie) 
Alles AA ead GAA SF HH Alt Het | Et Ae AlST att 
ant bl Ssdl att & sift Fist) Sat sv Set A 
Ter OT ae ‘siitefAee’ S AN SA Ie Hi Alle SH 
& fre de plod 8 plod Uefa A Yep ea! SA 
PRO RPA See Tet WL Teal TEM Tel BX Te THT 
We Tea UM, FESS HL OT FY SAA SA OAT ST 
feraat! de Aq pl arepht a el, stat a 
Ueda Atl Me A Stl Avast AT fae Vt TAT Steg 
saat fetaat F enter aft qe ait seq) Set h 
ARG scr HS Areal F Sat Set AMT Sher BH ew 
fe Seq GH SOA ATT Hl see AegS Ael feear 
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Het TRL HT SANT AMT HT UA Ue fact A AAT 
Ta) I-aT feat at ST Sa set feat! Aaa, ser 
dal, Tet-Uis, Te-Riea, Wer ae sa sel Ac 
Red W-TSwrss Bf, ATA Factd Sd | As GIA AT 
Sa ae de feat Ht ‘SaleMet Ms S Yad VET | 

Ad F AMT SAT Hod Utha TT €| Ga de Fa 
OR Saehy VAT SIA LET Al SS testes fret e faestt 
GMT AMT BT stele TAS Sl PA-SA-HA CT Fl We 
cal Ufete FEST HT HT ATA AST VI ST, HeLa H BFA 
TS ATT Wa-clS HI ST HH F Ht Ae THarl SAT 
a aay-3Tat agi f1 JaHT GM S Sat Sl TTT HE 
TAT Salty Ts Gah tale HT diel Wea Hea zl 
ATA HOT F atdht Gat F AT Sst El Det 
atl Sat feat ate Aat aT SR Sst HT ASAT 
SAT TT 

A etd Be Sa Gale aa fee wat A de Ua HT 
Se FAR hh SAM HT GAM ot A ABT SA 
Up Set ot Valea eA Ae Sa Sa A el eT! Sa 
& fact eat dla ye A eT Sahl Fey ST AIS STAT 
AefHaaert +t Ae Foca SST SAT SALSA S a SAA 
So UM ST et HI SM Al Ket Te] Fel BAT A 
aT Ute HI chy Geil S1 St As HAT Ff Ge Sa ae 
b AAS WGA ARK Yor TdT Sl SHA Se TTT FF 
Ted Tet MOTT & A HT Gel Ta Mtl Sl-dy TM Bet 
TM b We UT HS Tet Tel AAT al SI ata F 
OM Gel teal Stat UL Sle Rofet!l Ml Act LET AT 
ae! FAT Mae! GE wt HS faa e ect am w 
Ta, Hat HI Wade & Fiat Sed ell SAT US | 
34 AIH Teal AT AR Sat Hell YS AT We Tet 
Ga fee Tea AT SAA SHIM STR SoH Ged GENT 
Cha Hl Call Fetch HT AteHet F ge sa F alee set 
el AGA! de cts HX Glade AN Act of SAT AST 
PR ATM eet Ge HG BU SSA BR Ve FAT Geter 
oe A Stet, Gat FAR OR Fe MPTTRR Uelet Ss HL Tate 
A Stet fear ical Sk A Sided Het Te Ue YsH HI 
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CO Cell ASH SF ATA Teal A SS AT AT WK RAT 
ATT AT, AAS Tel UAT | 

ds SHH Usa al SH Fe at) FAT BT Gel V? Fe 
ShM al ATA Bl Se Tedt V1 SAF AlaSet BTCA | 
AM MAIR & AA Het AT Gstl APS AAT WaT El 
Jot! fier Sa ae star Ua S SaHT HT Beat Fw 
@l tel €l Te AR WS Sl Sot! SA IN HT Te MR Ael 
SIC Te Bel Cet Tel S| SA Ted GN GA GH eI 
BA Hl Ae AR Sa A ett areit Bt Sa Pet YertTer 
TAT letst A Yet Vl S, PATA-AATAT AT Fel UL Ie-gs 
aM bl de Tale Fel A Sa SAS Sl SA east 
cat Rite ah, Tt SA Sal Gad GAM F tad zl 
Arad et de sa feat &r fal aw ves ra ae sa 
ols Fel AMAT A fed AT, AT SAG ATA el Te Td a 
WN Jal Bele Sah Ua seat Ht ofS F ge HS 
sae Tel att feed Te Ae al STE Sah fait 
ol fed AMT Ad tl Slat Stad-dtad sel Hrs 
Taal AR sa! Hts ars F RM? Het hb Hd 
Hl ATA STAT Al Te STH Gael F Peet STAT | 
“TACT, Bel el? AW a FN?” Se ferahfsa wer 
F STAT TTT OR Sa Tel Aca) SATS FAT Te AT STAT 
ah AT El e! HAT e! Te ASH W ett AMT! Asp 
a al Ga Il Fags A StS We Ml AST A Te CHA 
AO ad Sal’ Tle! Kad ET Te aN at Fact 
TA Get HSh WU a-ql ap qa ud PR AM ge 
SAMIR F AT fe Be AtSl VA CHM Get ATE LAE 
Hl Aa GF AATaCT ATT WAT! SA Be SATA Yar 
wt de doit F SA RH Ue AT, ATT Md BU 
Hrs AT slat dl Cal A Alsat GATT lal Ash HT 
Tet Ml Tat ef GM HT Hat St ae SF Aiea VA 
Tact Cel el let PAT FT StleT Fal Fel Ste? Te Ta 
WT Tet Sa TT Be VIM se ai Tas TTT aifeat 
OG ATA edt ATL SAT SH AT Al Stet ar 
HITT SR Ste Slat OL PS feITT | 
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Ts TTS SH Vea feet ge ae HT Ie eft) GL Hew 
RR de Ale Gel SAG WG Gl SUAS =, TST FT TE 
PAT HX TSS ATTAT A de Sst H BL SH TAT | 
So A HET &, Aso Aa ae HS ae sear 
Usthea & a1 Raat €1 Tes Tsar S A Te 
el Ta 8 al Ast Der ATT | SATA A atrepe aT a 
a Sar Ale Fal SEAT! TAN A AMAT V1 SA |W 
ER Te feat IY Sq WC! SAT Ale HH HT HUT HT 
UX Ue Fel STAT | 

SM, SS!” SAT Up ATS UL APT AM Aled, at 
et Slat Get, HS IR YHA UC Ht SMT Tet Aet 
FECT STS! FA Sl TAT S ATT | ST AT SAT St Ve 
e! Hee ATL A? SAA Test VET! Ase srl Ta 
Ol GAT Sl Gen el St Alea Ue | 

Sd ef SEA Me Facil) DAA HICK Tet BT Wel 
Tet OL HM PHA SAT UH cet Hedl & de sad 
sas den feat e1 Arad Sy Te YEPT Cel AT! Sot 
bl We sh wl, Rashl & Ua! Sa ate fh Uis 
fatal et Sete A SAT TTT Us chad wl de 
fas aren 3k fast & Rai SAM GT MBH el Fe 
BMT SSA GTA UA et Atel & fee dan far ei Seq 
ade Gell Saest Saferart Fad & fers PAT Tet 
ot) Trsctt ue & fore Up sid AAT Ala Se 
TAS A Med ATA tl TS APS Vel AT SST GM SAAT 
eal, feet at stot! ge eae fect Hr ake eee F 
Cad AT tft FT SAM His SR Gls ot AAT AT 
HT FA SMT? Te Acet FT AM SA GET Tle Vel AT 
cHcet ATT SA Tel Sl Vel AT] AT His AVA Aled Sa 
TT HT ARN Geos Tel S11 MAS Auch Tal AT PS 
aH AT Te Ae Tal Ba at SAAT ATS Hers oT af, 
areat ét yatta a el ef sik ge fix sat sa a 
Uecd tech TR St TAT AT] Te AMT SA HX TAT AMI 
feed, fag we vt atfeftecoert set em SA sos sire 
OR faa 7 EAT! YE HA AAT All HaVy PS WSIS 
Ge Cl SH Bre-Uel!S FN CAT AHS! F TR TT 
fet F Weer fear! fahsicdt GT Gehl Je Hkh Del 
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feat) Ut Fel, HS Fel Sec! Fe aT A Ud HT AN, 
fer GT Ot, Ut HT Se-faIg1 Sar Si AG Sa a a 
Tel Ge Ghd | FA Ae Hal ot Veda 7 fat JF Saas 
THe eh HX feral S A GAT Sa KI et Te zl 
Sa WA HI SAT at Fell Seat Bld es feat AMT 
STG | FAT SAH RSA Scat ATA & ft ATT! 
al bel Fe MOR Hl GAM al aell cht de at 
WHfdh Uke St Tel HAT! SA FM Ades St Wad 
AT Ab AIH A SA BAL TAT LE | 

ae sat fea & star at ara feet fea Ge GA et ATT | 
Gel dl Sa Slt GT ATI atl de fps He, 
Rate GUT, TER ATT Fe PS Hl Hl TAM! A 
qa afew, FT| St Fah FR SoH GaN BAT zt 
STS! 

SU da HAT Te ABAAMA IST | Aleit YA FAHL 
AM ole SIU SAT AI HM SWS THT 1 TE AaTHT 
elel AT! SH ARVIN eat S ay, Hew At 
ak Up Hp & qe AHel IR ea saw Sel F et 
TSR ell Set AAA S SAI HAT GS Tel fear ar 
el de fee wep Ut & fers ge Be SAT HT yer aT fe 
A Ay AT fe Fetal HS Me GI MealeT ea 
bl UshT b A Sad Aega fan ge are Fw 
SOT! AS Va dist at fe SA SAVAT Wel Tel Ue CAT 
Ustl dé tafe ade A ATR Ml SA IR Gat SS 
ol Utes Sis feat 1 SA AH a fH ae difsat gaat 
@l AIT! SA ret Aled SA VA HL AN Te EK eI 
STOTT Ts AM Tet Hed feat & YE Hl UA AT! 
Sahl StS TH GH UE All Te HAST AT] SAAT Sete- 
Tete Ht, RM HL, AMT AS!e-aAMT ST HL SGT A Hel 
PS J Ie! AA RAR F UH Tal Al JA aac 
fafsat am a als etl Be Ger Ba Se aT 
SHH) Cs Vad TNL Te Yet TAT fee Te UMHTAL .. eet 
WR Gs FA! Sa det H rg fears We Ml sat 
Saat GSdt ST el Sl SA SAT F fod UM & few ge 
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HOT US Ash SH TMT! SA A Hl HPS J Val al de 
Up-Ub wl RSA Aled AIK Hl fate SA AT aT 
sat fers F at) asf a fare ger et var at sah 
Tel TR MSH GEHH AM Ash H Jeet dt asp 
fact) Var et Slat f Berl SS BTA Tora VAT eI 


fog Car et eat ter 2? HT feat ake & ore Ht tar 
Sarl el? de feat GF SA IN A Ga HET led An 
STMT A TRL Sa That AMT HT ASST AS} UW Yet! 
pt feral ST Sat Fel AAT URT AR YI va aml 
Saq GAT BUT ST UH Sle SAA HI Ass WIG 
dM @| Sa & fiw Ge A Cel AT Sat Stes ATT 
Ol Sete Bl Se UlH GT Wo far VA FT dip 
3ST AR SAG ASX Te BET! AHA Sc Ue AT His J 
Seal dl Seq A-SI AMT BT Pict HHT Bo 
fear Set bt aaa Aas SA SMT A Tord SIR 
Sh Adtl MA TRA & A Sal UTA AT Tet 
ott atl Tet Fst GA AT, ATAL SAT AA AT! Te 
Ab ATP GAT AT A OW Te AM AS AT 


Se Tet AeA ot fee Tet R aR va 1 Ge Pa stat 
mee F Jeet TAT Vl Te al Slat F Ae A aT a 
eel AS TS GT ATS Ure LET Sah few ae Sa 
Tel Sued A Ated de Ri A AAT Ue! Us ea, 
aa, Use. Uda SA, Te AS UT Sa A Sead! Be 
Oe GMT AM ats St e Aed St Sah few AL ST TS | 
sa daar F feretes HY Strat Et eT aft 
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A Short Story in Hindi 


SAH Ua Fat & fare GS Hl Tel FI a TA HR WH 
Cedeled HAT Bi Ge at sik Ot A Set Gage | GTZ 
@, Sa a ols HT Sst fae AeUl Geet att 

Wet AUF Oe TaeAR AN TEAMTEAT cb ATA GENT ESAT 
MT! 3 WX PS ca-lfApsl-aAl eal al Ha z fh 
SHAT YS Ht Ps fas di, ahha WHed axl al ah 
ted Hel A SAT HE HT Herax Uist St WS att, Fa 
Sab Ath FEM Yor TY etl SAA UN UM & fa et et 
faced saé ure 21 dhe sik ORT Abe Art ST 
Pade Itt SA Tel Ardt at) Has |f Ares AAT 
Ub Haas Gt e, Al feat & Hat PACATS STTERL 
SHAT TS Ae UE 1 Te Set, HIST, SAT AT aT 
Wie ferepia-Aas UT et AT Ae et SA UTS HTS 
arte Bite at) seer fawes ot UN, wt sa Are 
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AM bl deat 4 ate GAM A SASTATT 
wT 

Ql Feat Te Asia GF AH S HC TAT! BM HSl UW 
acid Sd HI Ate Ge THA SST Wel SEAT VS 
OX CMT, AT FAT SPT? SAH VAN HT BI (ESAT TMT Set 
Tel AT AR SAH HS CTS F Het Tel AT! Wer A A at 
Act Fel J AN IN Sls Yor-NeHt Act fears US Tar 
at SSA Ul tel Al OMT ofetat Fe a Si Gas 
ua ud fieata bT at A fae ter atl Aet TAT AT 
wae Rida Aa AT, Sa ATA SAA HT dot Tare 
wae tet atl fect asateta sel F Seq GS Aet 
ST Al SAT Teel IN Teas S Pr foar fe WW] 
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WT se fied & Ure spa ard &.... et ae fee ASA 
HR Set AT... 
Ete GT FT Cal A, AT Sa WT fears a fe ary AW! 
oH de Sa Maid satthad Set F Ht de GH ST lS 
Tole AGM HL St AM Te WAM Beare fees 
Hl UO Al ahha Asda Fe shaq YH ft ak Ag 
db de hls WTS Fel HL UAT AT! SHHT Ue WHey 
Gael Ef TA At) Tees yo A At Sirah & ATs Het 
TSS ART et effi flex Ht, wae set feet oT 
SAMA S SAA Se Ht fret a fee Te Wet GPT WHAT eI 
SA STAT A ST VAT Het HT dea Ase @, ctleht 
qe UAT & fel OMA AT OAT at Gear AeT ST 
ahd | 

Sa Idd Te Foie Set HS ATA SHMT HT SAT F Tet 
Tel AT, St Ash-AaT SK Actas Sosa HT aE TAT Tet 
ot) Pl Te Delt SF Wed AGS Hil, GAR TG TE 
feat aasepteid Ser & Ue F Usa Si Up Sel- 
al cet S Areticts et Sat) HHT Te Veh ARM zt 
ATAT| STs SHR STEBIST A UL STAT Area-WaTEA BT 
CO At bl SPM Ut Sat Hee & Bi HAT Gd 
ft Up ATSt Od BT HA A Te Felt HA SINT HE 
ThA Al SA VT H HAL Ue AN ea &.... wala Ae 
feet AMT GT CRT S, TAHT AAS A el STAT! SATA 
Sa VAT Het S aT 2? sik Se Fe afte sw ba 
Wier et Ta fee ct sea Ue | SAT FT TT 
Wed Ab? 

de Tt Re F AH TA AT A TAT AT AY YU, TAT sik 
Tt See ARI Ga Gra fear @1 ge feat Ht aya 
MSESIAN TR AIT, ht de Sa We Ush WTR 
Usd at dan Ael atl & fades uRfeit & Gaye ge 
GSI ST Ted Al ATA YEA cH HI Aste F TE TH 
Ser & AAG & Ard Sh WAN Bd & Ard Alaa 
el AH Up fatsar Gea tel At, Set Tew YO AH Up 
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Sel Mild Md Sl AA-ARAL Sa Tel AT AST ATT 
GSK HT AS SAAT SAT AT, SAT et HT are feat AT 
Ss Upset Tal b UVa Ue eb Be Al feet 
CSA-UET RT AT, AesT Ss FUT AT 

aR Gad ot & Te Fafsar 4 Sas UT ely SK 
Tet SHIA & AA ASA HT GAT Die Bld Ey 
HT SAT UX 3S S| Te HT GST ST TAT Ast QT WE 
Ub IST Sleet AT, HAGA W-TaTT CATS HHT Tet att 
Teal sae FF A fran ara fe SA ANE Elect A 
gaat su fee aa AS HL CAT Tew UA sat 
ag A vet 2, Set & sare Set erm fee feet Aer 4 
fer aM bl fei A Sach ers AT STRAT ateTaT Sa 
FS Idd ah GH Hl fragt feat STH! Ts qa a, 
wed de Ud fran wl Sraey F ufo sel Hx 
UT Stat J Sa Me Ue St Uep feral SR Saree AAT 
fea SA Re Ua AAAS GAM et Vt Sey, ae ETA 
Pl SUT A Te AT Veet Sale F AL TAT Al Te 
Uae fre F SUS Cad BU AR AIM HT A et 
AA Mca Shed Sl AMT Is WAT! Ub SH & UG 
Ser ty fSsH TL Tet Ha Hr seta F srt Tee 
& OM & Srey saeifear wat es ait) WHan yeryet 
feat, fae Teqyend wl ge sonesth TH TAGS 
Fede Hl Tel AT A HAT GT SAT HT Aer SaHT 
qe ah Ved el tl SA aT fee Bet a AA GAT ST 
orl Etett e Sat or Ai UH Fler, yao 
STeAT AT Sates TAL UL WaT UT fe G FA eT AT Sk 
dé da Ht Wa F AAG a, heise PRT Sach Tet UK 
ARTA GT ATE AT 

dé PRA WM AIG ST ATA & UT GST I TAT 
SEA ATA TTA feo SA SATAY HT Bray csewz Wet 
TH A Het et aH, Tae or Aferas Heat HT edt 
mt, SA dh Fel VET Tha! Tl eS SAE Bl AM WH 
Seq ast S FRET ARE AAMT Gr Hrs ats fear, 
cet SAT ATA Teld eA SH Br ArietH 
TSA F SAeal Bele AT SHR SHH) Alas Sel TAT 
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aR eea-frene aft feos Fe feoat adel ant & dics az 
Sle US TAT el AR Fe WN HT YER AT el at 
Ble UH Wet Ue fae AA A sear HI sila fafa 
F rah at web Tet TSA AT eT aT, AeA Sa HTT A 
WeRP Usd Et Te UR a faces EL Set duit S sr 
ae & per fee Hie oe aT SA Sr ART Het aR fz 
uel ak de get Weber F SU HT Sah Pid S FAT 
UP! eIset H BA ST VT GS AT Sal, Te Ja 
ret ATT TAT See UTS UN UN faectd EY Sepa h 
rept ot ets te 1 Gara: Sepa or ArieteH ara Atepal 
Pl Vat 4a set eat err, hia ase G d Gis GG 
SIRaA ott Bl Ga Fel Il I THT a Wl GS Ql sah 
Urs ets sit fee Get era ate et mw) sa yA 
Ted A dh dled Ue GHA & Tle GT SA aM fe ge 
Ut ate Eetfaia & al de Sh TAT!) AA UH UehqAT 
ae atl de Sa4 Fa TA AN UH dy WM dont 
OT! det tel ot, MAA US AN OT Aca ke 4, 
clr Te Tee QT aT 

aA Heh OR aledl Gt FS Gea Us SR Seb F 
Sh AR SAF F Us Fld AAT, Al AM & HH ST 
UW Vet A, AN TAH AT UH Aer ASH TR 
Raed an Spal See & ATs aq Pers oT 

ASH Ae Tad SS WA S Aa, “<A HE Tel elt 
4 de Oeil a1” 

HEAT HT Ie ale WS, “AT Use Sal, eT Suels 
aedt |” 

de Oedl Fel A, ales GTG-set HT sas F Ss ed 
CORT Bila St TA! Te asi A STA A UeHS Arct GI 
Fe oT de Sa Aetd Ust UL AMT A Peles 
al d 9s Sale AR Ble F Jah AN WS CE I 
SH ATT STA BT STAT A Pet cA, etfebt Vt Tard OR 
sah Url F ATT F SHR HI feat SR Ts SAAT 
Pad 4 AT TAT ATH Ved Te UH ATE chy Peed A 
STAT, ST MAST HT See, AT THe AST pT PIT A 
Tt USE AT | 
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csc! SAH Tet A AAT AM Ol Apel atl de AR 
O fag, “ated? ae feat areth” 

Sat I A CT Asal Ties Daa at) BACATA- 
at aad es 1 SAH sires al Vat eff Sa sar F cz tet 
al.... CA HAT Aol HIN Tel SAT AT Aha AT, THz 
YT Sar BATT & Arel Her, “A ated Tet El” 

ash UpIUs Gawd il, “Sal, FS Ad Tet 
Te... dA Gaad et feo SS Teta STAT HT GUT Aad 
ll qa...” 

“Ht Oeil Tel €," SH Aectlet H ATT HET, “et 
Ore at ae fee F feat Arel-aretl Sl Ae Aes Ae |” 
“AT GH Orel Fel Ell”? ASebl ch Tet WAT SAT | 

“at, A Oeil tel, Sfearel SI” 

“OPT...” cscbl AGATA FA Scsy TE | 

“HT, Staal A sa Bet F USTMet HT acest A 
STAT AT, ctfet AT TAT SA SU ART et WY sik F 
Tet faufs F Sa Ta! sad ae Bret FT AR ore eR 

“GA Sa GAS Fel IS PAT HCW 1?” AMA &H HH ST 
CaeaT ed +t TST | 

“O ZeT dawt STeRT GT Lal a” 

Teto”? 

“AT at, Tet faa 4A acter does & Bet A GUT aw 
sae fecreret A ET al SA St TS ey AfeoT AT TT 
TAT F Act Wel Sl Vel Ws HT Aad! @ SiR AA Sa TT 
UT tera, tft OT...” 

“Sahl TH fom Ad Het feat Ae... WAT F sett 
asl” ashl + Hel SR SHS & AA GK SHI AK 
alet! de ame tel dt sae eet AY faced aT arex 
Sect A, HA UR See GI GT SAT Bs aT 

qe Tere GR Ul Ut Tal OMT Tet Sst aT, A 
Ae et) UAT UL Te AATATTT ET TAT 

“Oras ga tel Tel GT te A” Feu 4 AGT a 
Pel | 

“A Gel St GT tel AT,” SAT Wl AH & AA HET, 
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ot) Saaet Hr Arfete ee AleT ST @, afeer Te So 
Ale & Gaye WS HT Ted V1 FA SachT US F std 
ad FA TAT! PAT F Sas A HPA eS, GT aitst 
Feld Sth YS Us Hod Al Be Var et Aa at 
HEM et SA eld AR A Sa Aes Uh F Jowl AK 
G Tet Fel GT el Sta!” 

Faertrt Str Aeet HY Fareet-oT G Ge FA Wet eT 
GR Web| SHA ATS GER St A ST HT Shst ST, 
fad Ga Cet GASH ot MTT) TST BAT SATS HS 
YT Bt Gea Sl TA Uh F dane gel Sra SI ShsT GT 
we a1” 

“Tel Ged, ATH! VA SAT EMT AA Tet et Aus eit 
at A Tet ST eT AT SHAT ATS Steg HY AX Ae A TAT 
& A TAHT TATA Sle aw At STs AeGa Fe 
tel el” 

“edt AM fetal GA tel GT We A,” Fey 4 UieH 
HSA F Hel, “Al TAHT TAL SATGUTA Hel J Hel 
emt ale?’ 

“faepel EM Uley|” SH SHS A Het AK SK 
SM Tat Steer TU Set ATT UT HT ist areas F a 
oe dh fears ct) Fact res feaa & feed sik 
TST chet At... wafer Soemet cor wis TR Tet aet 
OT) Fe IST St TAT A eT AT aT “aT aT A” 
de SSIS | 

at, TH BIS et SW M1” FOIA AN SR Het | 

“STEHT BT HS GT Tea 2?” Te ste HT sfasrea A 
Oct FET AT | 

“TE A AAT SS HT GI Thad el” Sa IK Ast 
Tel, “el 7 hes Br A WS A oe sin saa Get 
fret STAHL ATE afl, BA Tea GT vet Sl a efsar 
OT Tel Stl TA VAT Eat el He Teed?” 
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de asa AR Arde S A TAT PAT SAT PAF Wet 
hl ATE ST GAT A] SHA HS ATE Ae Tet Vest Bk 
CA Set oft fee aye sry aredt J Sra TT e aT 
ale hl Os UIs e, alt Sat Sa UL HHT fase sel 
feat AT) a arses HT Md S fe CAT THAT AMT Sat 
mb AA et Tal PA As Sat A HlS ST VAT AT 
Aa €, AT ATS HI ART Medal CHG aay SoH 
UR Ugd ald ¢ ak de HS Ht HL Gear e1 saat 
3am c UF aot F et feta JF farsa feat Sr’ 

“AT Ga Ara te et STs!” You + Ys Aagaiap 
est A met, “Cat At Ue died @ AN Ger we 
SAT Ha V1 A TER SA Hell HT WHT A A Aca 
€| SUR Ba rerert SM at a St Sl wraer ST! 
Set Aa Sl” 

“Teel Med a Ae & fee Fst THM Et et et tet fee AA 
HIT ST & A BT Ga HT, Gar fe arg He VE, 
alle sy J Sa AA H HA HT Caw | CGH, a de 
ATE A GT z... TSE Tel fee A srt YT Bra TT aS 
TR ATT A thar GA Het HT Ait A ael a 
Ghd |”? SAF SAAT F Tax fect BU HET | 

Gey + sat strat & GA & tea At Caw san af 
MUATT T Ell CAR A Bah HY UW ely Cad By sat 
HEl, “HAT HT AA El ATA F Slat Sl Sah Seva 
aad ait recat ord ae @ fe qa aratt fafa sik 
Ald Bl Al Re GAS All AAS GA Geil Vs eI 
AN Aleit AT ATCA HT AS VR Soret Hs H StH thep 
eat el Be Tal Hae AS US aR et AeA OT 
RAM Beer S| Gl SHH Sa GA la z, Te 
Abel el Al SAH! AM Tel Aa, de fra War 
Tal Sl APA Al, HA Ger eres A el” 

oe Sas A Hea TAT 

Se Ios F HST SI ASAT Tel, “ATA STS J 
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ascl & ACER F ST AVIA SAE, ATER AK 
PAST off sk SechT TAS strat F Car srsareT et fe 
dé Ubi UT Et TAT | 

SAAT Tet AM At AMT alee, Sat APA! SAA Sal 
Jer Slates & fe ae Gra Sl WEI HI aE GT Harz? 
at FAS el SAH AH US IST BN Aer SISA TAT 
fez ear el Fal A OAM & HA SI Vege an 
SHH) GAT Ashl SAH Aas He HI AIK @ dl Sa Sa 
FIA Bl AM So UleV! Be SAA Gra et GAT ze 
SSH GA & WA HI VaH F Val Hed Sal e, at Ht sa 
Uh el 

Sa WEA CATH BL Fea | 


faa srarstt, ATT AT Ter ETT fee HET HPS He et 
Tel Cel Sl Se feat Tete HI SecA HL TE elt, at few 
aists HT 21 Aaa et Sa HE F At up fee e aN 
am A anifeat F a Serer BU sa fee ae VET GT 
SATA feeaTSs AT ST ATT el ST) St erTaT e 
fe ATG VAT red AT | 

al St opr feeeat-chlaTe Ff &- 

GM Hl HA HT VHA BN SaHT PIT set J SAR 
TAG Hi AA SH fetal Ag Te Sal Fel, ATi AT 
Tet A IS FS HR AMS TW_-SrT GMATe SATS 
STAT UME Ue SR fee CMMI ATE SATE SAS 
West fou Te AI ge Ure F HPS ET LET AT, YS Fel 
Tea fee Ts PAT GT Let AAT, Tel aT Pra? Alert BT TS 
ee GA AT Ml Sa Hrs Ged ear Wesa-par 
aferat ct Tetstee SB ST Sra! APT strsretafed te 
Od | aratsat F Scat Hts Sect fee Te! AAT FATT 
edt Ot OT HT soot TA TAT! tell SAN Teta F SaehT 
Tal Sldtl SIR Sk GH F Sa Ue Aes Wea 
ad | fasrot_-wofeat 3a Aisa AM & fei ats HA 
HAT Seal He HT AAR Cedl Bi Fel aw fe qeasts HT 
SUPT PUPA eH HT SATS AAT 
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Seal fats Ta Bis HT STAT UPTeT St Aha z, 
emt Ulett Ted Sat IT] AN ae sa ast GH dlswe 
AMT AT Aled AT AL HT HH HT Vth Ted FSS Set 
TAT WAT Al SAS ART AH VET AT ak fesfpat ax 
Gere Fst Ss All GSt HT Get Ver sel AR Apa AT 
Y, Sah) Sarat ST A Ae et ZA QW aM a 
TET Gat! SA SIH AT Gdt al Vat H Gs-gGs STaex 
Sa SI o fore Year HE Fes SAT | GA HHH BT 
CA Ted Hl Asc SAH GMldea A ee-fer Ves feu 
edt! Se site fates cated ar sex sik Efaare at 
OMdtl Te AT PS AT Ted, SA et Atay! TA SS Tet 
Fel ef Sat ait Wel hr ote Uidiet MSehT Yep BT 
Uh AA BT Sah fey Aa | 

qe Gea, “AT Tetra STG AMT FT AT HS AT 
PAT &, 4 Sa UR SAT SHR Sisal 1 A HS Al 
ArTat| Het face tet afer” 

olschl AeA Fepelee AY Tach HE UL Ser ST, 
ART Ad Elan feat aredl, Ge AI HS fic Aad z, 
ST TA ret wtlebt Wel et Taal Ged! era fer Ge 
Cet Fret Set, Sat fer GA SI GMT Yet SABA Bik 
Up AAR AeA SHC HIS FST ASAT: TERT ANT 
at AR UaSt Yet A Ae ST SA Pe Ae AAT 
Hea Tel SAT S Ted SAT al Pe Haass wate 
 RER UR AT EMT el Got GER Saieesrs , HG 
CGH & fee HTH St ST te El” 

case) + DACA Hot UL, HAA Te AUT Veet HT 
SE ThA A, VS asa A Bra aT sik faers A SAT 
AMS Stet fecal SIR BA F Tet ae Te | 

dé Faq SR Sia HAL A ET oT, HSA Sc 
Alet Brie feet ear at fee Sad Sah OR Ya we AI 
alent at ST Heder Set cht SAT Ss ait ate HT OR Het 
Oferg cem tet ot! fesfeat eff, fort ux seara Hr 
Gees Atl SCAT AT, HTS UL Tee A AT ASH LET 
OT AR VT AT AST SA HlaL Ve FMA ATT, STR 
STAT A LAAT & SAR Aled HT BAT e al His Ht ONT 
Se Fat Tel TE THAT TE SS GT AHA e a SATA 
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YT Tl Aha S| SATA HT SA AST HT HT AT Gear z, 
rE Sa he Br TET eI 

aR Fay sell Ud Te SE Hl Geral HT GTHr 
HR SG dst A Bers Heb st F Hel TWAS St TAT 
STG ART Ga AR Yleis-ATMT BIH Gt HI Ee SS 
SS Tal el TS feat Ht Sra We aS OAT Sed EI 

FUT de Gert Gel GH Hr Sat dad Sah) Gt F 
Freee ter <1 ag A At are aS -a araafae gfe 
é...dt AT HT AL Te et AZ| SA Sa UGS THA 
Ta Et Sl Ut Ht Few BA satel Hd aH wT Es 
et, HAT Aer Ale AN YorYor Slt H Trays 
Te F Seal Sele F A Al TH Wet GIT A BT 
APT F VAT AMAAS HAT &, AS Al ANT Adie 
UX SHI US TAT eT | 
Tel BM cht HUST BHT | 
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wT-10 Are 1965.37 fStar- Stowea-octfra WaoVo( sash ae) SVs, 
1984 & Saar fea Sw feos | SIT A eat Sie Feet ob fete AS | 
pfaar-aek @ At afees Herar eet chr fats wlsfSa vs-cbrarsit F wert ste cH IR Hert GE WeriSa-ces ae 
IT Heltay (1993), AA F WAT’ (2004) Ta “Tied SrA HT Sorell SAA’ (2008) WHT AM BRT Herhtat (2015), ATS 
zeal €(2019 ) 
PS wera fait aret A aahta pera Terr Aas AST ST set Sat F srfea PES “a A UAE AaerSt F 
aqfed| 
FA-aTAae Seat Ta TATA Ue HT AS-Te AT| 
Hela Ut avian fastens Wa F UVa Sted MS-AIT GAT Heltal WAV, as feet S aa edt afeeat 
fasfcenca Sen S Hert WIE “TAR A UA TAT SHAT “ASAT el eS? UL TTT WET | 
FREER HE “PHT-HAY Bl UH Herat aH Gay (AASH-AAAT SAR) SRT 1987 Bl FATS Fa ASAT FPR | 
HEA GIS “AST AM AT HAA? Hl SAaTal AIH ST SAN SRT WA LAT ATT GPT | 
oie HER BRT stra fea Hert Ufsalhtar “aa Ue? (2002) A Hert WHE Ma PAA’ Bl Ids GSK 
Ge Ulet PUT Hl Sate SINT’ & fete 2010 F WAS Ald SAT AA 
ae 2014 4 GAA HAT GA, Mat al AA 2016 
Aute- SEATTA | 


Note in English 
A Short Story in Hindi 


“TLET F sex A Aha =?” SRI-AT Sal UTA SIA HT SATA Ale Te 
fafduct J teat & hs FUG dH Te Gera 

HaEcde & tee Yet Aa Hat A IeqaaT AT 

Ware Ah ASA BC Yb ATA BAL BT Uel 
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Uraa J SI A SS AM HI Sala ctige 
YT AT TAT, ATR A acd FEU et Fel, STA 
wis BU 

F Yt GAS Cel AMS SATA ATS & Tey 
del AMT AAT et Pet F AR VA AMT Ad 
ted @ Fea AMA AG & aK Ue aod OTe 
feat sift ent Waid oa al feicticd 
er A te etl sn fifsue am. & fae ai 
Qe Utd HL Ad Sat, TST aR feat Fo- 
TIBOR Hl VHSla CHR Ge & His satel 
GMT TSU Y VS Slo eld € fe StH at oH 
HATS GAH HT SF FERN BHT Tel GrSd SH Lect 
TI hb HEA HT Ae Voeh US Us ad 
SlOR SA AAA Sle SPA Aw Tel Merah! A 
AM Sor A, Saat MT Bel Stet EMT IT 
oT | 
TL Ff peal hal ATL STAT Set FLATT I” 
Ue Ale UW MA GIs Hier ela & Vet 
qe HE AR SAT AGT BATS & Ded Sa 
as Hl UR HX fea ATR, SAS Tal HT 
HARSH él Sat el BR, F ed HS Aret F A 
wl el Bl Th Spt Ft seat al fear 
Ted EIT Hp FS sata ctw...” 
de HI ah SY TS GST AS Me Ara ATT 
T AER | 

de Up Head SIel-Gdell AeA aT Fae 
SU thet FH H|ekt FH TS I) TT HAT TMT Ler ST 
UL AT Al SAG SHI ATS Et THT SAS HI 
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HI UT GIS FHI UH Slot Me VT aT HY 
Ub Meal AEH SAL Udra-aieila & Sra Tet 
ert fed fegat asatlcta-carea AT Tl 
Tet Se SMa GAA A Uecd SCAT ST HA 
FSI HX SAT SFE SARI ATAT-SATTAT AAAT MT 
Ol ob AL STHTAST A TT eT ATA | 

Wet dl fietpet Ste Fel atc fafsaet BT 
SI Fat Gat te SMT YS Tear,“ Stes, FAT. 
FA BLAST Teed ET?” 

“MaTed PS Ml” Te WA Hi Geatd a 
Up]ed Fol Hil Ae Safed SAT AN A Bed 
G Haat UH YW-at Bisa tea 
TT SSH SSE HT Paes Fat WaT att 
Wares & aa FT Sahl Wisc CSA AT 
sat FY AH et seer aA went fae 
eld Haat SiSect A Sele Katt F Ba 
Tact Weed Ua TPS wetedas fragt AK 
Hat & tT fia: FHT A saw Has HT 
TT, FART AN AHuS Idd El sad 
Soe HPS HT BAT eT ATS eth 

“Ate BA-aT fest 2...2° fafaaet + Ysa at 
al G4 & fez YStaE at Fd AIF AT WT 
ede SAU CE & Yt AM Gad A fog ag 
aH Hs AGAST GTA et al BA Va aT 
feat STAT = | 

“Eq, Isha” AT FATAT | 

OT Het MAAK V1 at AMT Het Strex 
IRE Ta H ATA Bl ASAIN UH Te z, 
qa Wt wag Hl sis F Gls Uhr al Ael 
TAM? ATS AT SAN PS...2” 
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“Tel Ol tepel Fell” SAT Veak Uhl 
fecal, “SAAT VAT BIS VST Fel S, ALISA 
Cell STAT GSS Fea EI” 

fafaaet 43a stqate 2 Mt 

ae fae Hata S VHA Bw-ywS 
Ta, “Ted-Ted GIs A! Sed Ted 
YTae! F Get SSA UY ST AM, AL...) 

dé el Sle-stls PALF Ter TAT | 

Fae Hl dw Sa IF Grad Cel-AgTT 
fae site Scat <A-2 RAT Ter BAR ATE 
AGT Ua MAM ,sat BS AAA 
emsap Jed ¥ os UA gal F a 
CATT Sf OT STAT AAT HY Pelt Set 
el Ul Sa Slel-at Ga & fre sal Hasta? 
Sa sat et ot seepr yfaea fear et! ge vt wep 
HUMP Bert! BT HX Sab Hel A Hel His 
HH S fA Te Hasta A SHI HT HITT He 
Tel @? chet CTT fee A fea Tedd SAR VET 
ara tel elem de se fan al yest Het 
PMT TEA AAT S Hel Sar SAT APH 
ST “SY Bl ML TA GT Ba dw Ula eal 
2A Se HS VAT et aeprat F |I fear aT 
Ghd Salle Fact F ST Sal GS Tebst AT 
free at ret S St Gl AMT GH SUA ST 
aa et St FHT V1 SA ST Gl GIy Heh et 
AT SAM HA ot Ud Sl Kpcl-tpal GAA 
oe ASAT fae HT Gel AMG Sa Cl AN BA 
aT FT et SA Ah Stel GAM Fae SAT 
Teal elicit Up AA Hed al te Ael ge 
SNe € AK SF AGT SN A Se HT 
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TRAT SAT ob TAT UMEU CAT HT el Geb aes 
als UsHsm Heart tel elas Aud! Hat 
feet Tact A PS Ua SIT SAH AH 4 
Ua Fel er AT ST St tot fecal A ars wteHz 
wT UbAb dee YT A Up SIT 
eaalae Te elt Esl R Fathe & UG 
faded By gad Swerve} wae & fw ae 
thetld | 

UA SapH Yor Sor at fe Te sa Sar 4 
Steer! Tel eof Sawer RAR & fears Ue Wa 
ol Ut ol MAAN Sam A We, AR Fest 
Pel AA UW el F Ue! Fel AL ATaT| SA aT 
Bl FIdb Ad Art HI BR Sa HAT A GT 
ek UT alev etal el AN Tet ae fe RK 
PAUP Hl Ae SK Ala et ET 


aut fet de FAS UL AT TAT ATG 
URAR & Aa Tell AR AM Tad, TT SaHT Aer 
feararet aH b Weel At IAN US WT 
Ulster ha Sa Set & ATA TET SF 
ae Fos & ahent fer Ff, Sab Taye 
SMT TRA STG Fel Aertel sree A 
Gelel Tact STE ev Ff AN fet SIN H UT ci 
ae FAS AK SAC AT | ATGH HT Ae GT SA 
tbe & fee Jed SST aT satery fee YE Ble- 
A Wd Hl UH Slet Kal Sel Godt F aad 
ab Bl HAE ATA VASA PA Sl Teat 
Jot b fl Act A Gls Cl Tel Sl Ma H 
OR GUHA Ale THAet God UT F St eld 
Sl ACA Slt Wk BIAHA TEI 
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UTE OT Web aT fe Rad & et EM 
Tass ATA Gert AT 
pal & Fal AN KH Ula HS A HAHA 
Ye eh Gl Tad saeiy Qe J tee ast Vers 
Saleay fee At UST Fat VST! A APHIS 
ada FS FS el 

Ferp-wH F eHoy fae saa faery set 

Ha Ad et Sat AAT Prat Hl Wr 
fer isae AT Ws LH HT UH ART AK 
at seat ar feraeér sirat A preret ST let 
VET AT Mcdt A Sot HY Aled & |t Wed SHR ATS 
U oted CPT | 
U Pell 

Sed FTE 4 ere ats fore 
PRT?” 

“TA AL SHAT AUIS AT F HET | 

GAR YSt Uh GBT ATT UPI-OS TT ST 
Fel SAL TA UA reise] A AAT A 
SHH UPA AA Sl TAT St AM RAT GAT Cle 
Saat Brel SH A ATA fOa & Al BA BW TET 
els Mae SA HA Wee HT Ades Ht Fel 
Ae sae fee set GA HT Te US Gat eI 
de et Hl Re Fe HA AL dl SMT Sah Tex 
UR PARA Tel AGT SH Hl Cae ATTA AT 
ot AR Get Med TATA oT FSI OR SA-S Te 
Sat Gl SAT ATTA TT ST ob Up 


GLOBALCULTURZ International Journal of Culture & Global Studies 


Atl TUT cb SY Apel H AA-AA Se TUT’ 
ol fad A TAA Sah Ud UH IR ARTs 
TT AT ASAI AT St Fe HT oT fe SA aa 
FH aes fae & WA eA UT Me & Sah 
TIA Hl EA Hkh Sa Ab US Ud AR 
STS AAA SAT A | Ts Hel SAHT SALT ST 
ATT Sit Sat Petedt & As lat TST Ae 
aM FR fe Ste HT PS Aaepn Slee Sa & 
US AMT SA SAH SH ATT Stet EI 
Wet TR AT at aay fae Wether staat: 
A Ht el RA Ach AT? At GPA A A RA ela 
eracahtan DAM BUR wen fae wl et 
ST e1HaIaS Sa St da HET Sle Aaa 
So F al Was oT pls ef Fel AT 

dra Her F aear fae Ft SAT ST TATA 
Bb IN AR Fat AAT ef TL VS ated 
Biden we F fifauct ait Rrarp-feifeepre 
peat aI 

Soh GST ARAct Se Teil UAT Siete 

godt at AR GRAR F HS Wel ard at 
UT PAT HIST A GT EA Aacbl FAST F UL AT 
ual qel de Stear ad att fee dey ar tthe 
HAAS PUT TAT Ae ASt S al HT ATA 
Passe Fe GA Al At BwMa| Ast AT 
est ST Vat ef ple ailearat MIs aT sa 
Sat & Fed Aes A A Aeit Slater FI 
ag ch UT Sach SE Yl Tet TR-IN AMA SAT 
ad 81 Gat Fel Te FA AT AT Let AT Ue TAT 
OT Se ATT SAT HT fetstlsaxr Wd EU de 
TAR GAG HS Hed HT HII He Let z, fg 
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GA Gl Sah ANT A AAT SAS Ff, PS AeT 
GAS Ul te & faa Sahl cite & hada 
uys-gus Hidhd-dtrg FY Saal Ale Ged ST 
et AUT Udell ATA F PS ssite a A att 
STS StS AlSsat GE AA aT EL A | 
Tctldt at AT Saeb He HT FAST Hit ET Sa 
ant ET UL eR STAT OR TR-ATR TetTfeat 
Ma Tel AN Tl CA WITTY TARP He 
ASAT TAS Ft SAUAT Get SH fear | SST STAT 
diet PAM Sd HI Get Wee SS W ASHI 
feat SHA FFs SINT ASL ASE SAT 
Tel MT echt HAA Al Hi Has Tell [Thee 
Pale & aed St UH Tae BT Tet SK Plt As 
aM Get A sah ee F a ws StS Hatt 4 
ST Tea PROT FY SAT AAA HI AT Ah Sat 
TRE Stl BT TS SAN Strat ATA UH } 
Te UP PAI-AE-RAT Tea GAT LET AT! 
Ted Veet Uh Tat A Set PS TSH ATM AK 
Sat FY SA Aiett Hi Hel sts GAA F Gls 3A 
Tel Glet THT dT Sad Sa Ue HUH Gilet 
Tea Sah UA Up His HT fafsar at hid de 
Te Hl Up HAG A HaTHL GST Tre Ta Sst 
Ghd al Sab SA A Ald el SA Glo HT 
fafsar at aay at fafsar br ate aay ATA 
Isdl CS te FT AN Bah VST HI Hsthslee 
SAR GMT A AST al at Aer aw fee sehr fara. 
faa cr AiSt strarst Ht SA YA Ged tl Feat J 
CHA QT eet aera ToT) ASAT fae 4 
Sab Te At Sel UW we MI a aT 
HSed BIS |SAbT Sid GF flepel VK si 
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MT CAA & Ie AA Hel HT ATG 
& Wea ae & Ta an ores & ge faa 7 
Tet + TH Aci SATS [SAH Fe SHAT SAT SA 
et & gaet de Hl TA Ut feet fear aK 
SHAT Oidt UK Up hb Te UP AM Tes AAT 
Gael FY BISA Dell TAT! SAT Sel HiT H 
qe Up Heb F Al SS GST EM AAT AT Te 
& api-snit arm at) fer sien arferat asi 
sae ae wea fhe J aod AM Wl waa 
elatett Tet TH IST VF TA IST! GATS A 
OT Ret ST SST SA ART AH YT * YBAT A 
TA Yat Ser & SRM ANT +t SEAT TAHT AE 
@ A Sa Up WA Gls aw Fel AT eI 
got FSF IN YT Ail PTA! SA AAA PS 
Tel Sal AT AR Ast Taal AH et TAT at fe 
aay fae Bl PS Fel el Thal Act ef Sab 
IR UR aat & AM fecd et ASIA AF AT Sa 
St Aell & RH et Act Sl alal A Hid Aled 
RIA AstHl PHT St GF AT AM A SAT TI 
Sa Te ASAT fe + STAT Ue BI “ATT 
sagem UT Hat] SAA 10 WS HI VHP Felt Bs 
CAH! CH Sa Hist HI Hellas GA Gah Td F 
TR HT Ta Mass AMT a SAT Sat ATT 
atl Tet SA BR Sele-Ueent cea fe Hel 
feat Te G SUS Al Tel Al HIS A AewebT 
bl Td dt elicit SF Sa Us FY HPS 
GU Tet Se HTS THe TH Arel-sare sik 
feat sed ASH Al We AEA Asta Be atl 
aay fe J Ae Sa Aste Us-hiF eA UK 
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aT TActeet AT ARIAT Fel Als Uld-hl act 
SUA Wet I St & Tet UL Als CH HT SAGHI-AT 
ala UST fear, at Sas Ted Wha sett AT 
TWAS SAT SAH SH NATH MTs UL HAT et 
Theat Us HI Uh TAT Sat GAM FA AST TST 
Ph TSA AR SA GAL TAL HT LAT ATF Tet 
Tl ale FT Sa Veldatd F SAA Wet & ATA 
PS AS Age AUT SATA WAISAT a4 
IRF AR ATT Bw fanart & Usit Hl dee 
Tedt F TAM Ws THAT Sa A It F 
Hel Se Hl TATA JM VHaweit at wet Ss VA 
SaT-styt feat FT STA SAT UE Mt TITS UW 
SA Tet, HOTS AR AT HT SAT Tet TAT 
Get Hl EA AH-ATH CM UI te Al AN ae 
STO Ted HT Sst SUT SAT GR ee Sa 
| Up Ue Hl AM, Us SAh Med HI Hawt UK 
Pepet ATS AAT fae AGT ee HT GAT 
aed A St LET Ad! SA SU TA & Tea 
Uels Hl oct Vel Ellice 4 GAM A UMN Be el 
at! Sahl Fede! SAA ST HT Ua a 
fiepel CR el eit AIAN AIM eS ha 
So TARGA UT He SSS Tet SAAT HT Ha 
SAR GAA Isa el AT Wel At AN AT SAT 
SUS Ha H Ha SH S Tel At) Tah Wet 
Sa fee A, Hel Ue Sar a, Vest wet BHA 
us fier & FIST Tet BU, fat GA HT HS Ze 
Ge aM + Sasendt eater fae AT 
sot al Ma O TTL UT alee Saleh BU 
aT, SAl SAT Ut SRT IMTT TT Le Shep UW 
amg eat Tht CHek IS TS At HN Sat h ATA 
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Sue TH Hl aa HT ast et TS At ha WAST 
UM A eA Ae HT ade saat at. SIR PRR 
PS A Ap Aa UH A Ted HAA CATs AN 
Tale & Te Gs Cal teh Us Ys Cel &..Sta 
G... URE. Tel Te PAM: YSaT Ac WAT, 
HR Sat & AA Feat HT afetat BT MX Asa 
TAT! TH PS St Ut Te Te SAT CET teh Us 
Sha S ASH SSH H “XP STH HT ET TAT eI 
Yet et AeA Tae H Tet A GT SAS SAAT 
OT, eeby SAT UAT Het HT UT ATH SA 
se saa fare ut atictat AT WStstee SR 
Bl H MT S AC Jot SIAN TEA VI AH TS TT 
e! 

Wet GAA! 

WIIG Ze 

AT AT Sl El F Te HIS HUTT AT PATA Ael 
el 

Wy rR hb aa F Up Gast & hi Sar 
He PTH Sab AT SAT FST ATs HT VA 
Tel SIM H Teal BR THs AMT S SA APT 
TT Tel SIM & ALU Spar F at & et Te 
Usd Sl Tt FAA SG Feat el Kpet Ast 
eliee Sa US FAT GI MSA TA Aa eI 
Tee AT aa ST A UST oS te AF SMT | 

Epa HT ALT HI Get et WS Al Fet ATAT 
gen feae aR alet at fauer ales SA THT 
drag eerp-wr F Sait Shag Bet vrex F ard 
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& At Ma & Geta fetter ex 21 Gt Garey 
ERS bl Seal aT 

aaa fae KIH-GA A ae VISAS YRpA 
BU AAAI SA AT TEaT GT GE of APTA 
Uh Tel H fry Te ALT Ys Teeter TAT STAT 
GM Ust Ot, SHIH Ga Ee Jab Ut h 
PRU! UL AT- AT At A A TAT fe A deN Tee 
el Ae AAT Te Vda F AT AK sat 
 Glet & FRU Waa AR. & Ae tsa TT 
ae wae feu al de at ERA TT Pishtsrd 
oT, ER Fat A At Set HS Ure Tel fea HA 
OG PA BT al...1 Ge TITS STAT HL AAT... 
fafdact + Sea Het, ‘at, SAT Gaal PERI 
el HH fea Bel Ted CTH TAP! Ket HI 
al GS ob SMT Tey. AG at aM 2 & TT 
ela Fst SAS SMe Fel S Aha” Waa 
fae simp €t he te A salery fe ardt_-sit SAST 
ermal Gal et Ta e AHA TIM AAet He 
ge Aa! Se HS fet ect ef eAal a 
TAA AT) Te fIeST ARAcH le ASA B 
Te elldd WU ROA! fe a sk al Sat 
Get AHA HI ART WA HAA ATA h 
salar Bl eat ust ari fee art wast Wotan 
WaT us & fee ora eam Hr Penis 2B... 
aan fae Sta Ted AMS HL ET ATA ATT 
Sat TS ASA SHA SF HA GATS al...2? eet 
fifsuct an. &. fe ged ear ffaue at 
él Atel Alt Sd | d SoS Aa el SUI 

MATT Ae BT ASAT HT aH TST ASA AMT 
ob faz ge AA wp daHe Hr get ahiget ae 
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ASA else feat a Te wu fest ata ae 
Pet Hl Pls Fd Et Ael Sf fo Aah) SAAT 
sey Se AR UT rt SAT W Sl W HIS 
RM Bt AT Ae dist Ht Gat Saal JS TAT ZI 
Usitediet ALT UT Se Faas. fees at 
wed | agar fee at o]eret F SU -stT 
Repel & ae at 
anny fee At Ue SAT at AF Saecht AST A 

dia Sat CE eUISeT TERT BATE feat 
HR Tet eee TAT | 
arg get fofaaed aie A Ae Te I 

HT SA PS Tt HL Ud SAA Vecd AAT 
TA Ae AT TAT! IS ATS F VMAs VY HT PS 
diel Ge at el Sat Hsu & Ue ups 
Tel Wpey...,AX, FF ah Wl usd eea 
BUTT a SN eS AAT AL... 1eA AT Teal & HS 
GM & fee ¢ aU AL... Pde ASA TG 
bl ae fate TANISHA BGT Ble Us SF HT 
Ted & UL Gast Hl SAT! Feet TA Slee HT 
cael & Fh F Ha HT al Ga Sa aL OA 
ae et fare rar) sq Har A fafaa eva ar, 
ant ase fiftoa & te use fiefisr @ 

Wraed Srl felsh We SAL GIST... PA 
OTT TRST 2? Het STST! 

SRF CA FT fe StH W Bis Et Ael te 
F-<Ged FOE AT el SAR... USAT GH Si ca 
Sul ¢ all” Sex Ura + Ht Ga or fear at 
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feb StHl Uh AAT UAT tet CAT SI AMT Heat 4 
WT BS Fel feral SET at Tey AL... 
SAAT Et S St. SALUT SUT... !AR...! SAT Te 
ag fiepe Ca Fant sa ge Ff frat eat 
O Used al FA A Seis teat Ae ATT &, Pe 
dts SUT | 

fftoe + se Sra TH S ce A aS ae 
feat bis & GAM Beh feal-“Aell Fel Aled! 
Urs Et US TU el Si FT dull F Hal F so |S 
SUAS Hed Ey Aeed Ty tee Kpet Ie PLAT 
Sala ST al El A I Tet Gs aad OR 
Tele Hee Sal dail S act TT 

San tet F Boe aad el SSA 

faasrat FH seat A et aa-festear de 
PAH AT AMT ela el 4 Tet AAT al 
aaa fae SR Sahl UAT AUT AT-BATS 
Ted UU GA! Le AAMT Sect AT Tet so 
qf FHT Jed Ach BT AT Le I 

Ay Ser agqy fae.ga AT set THEA Ff 
SST A GA AMT & FA ASAT FTA TUT EI 

hal H FT SI-IN Ted GT Kpat Ie Hed Sw 
BU Yl SAH AAT ATA At Sled Ht Fea 
TH Sa & elet A Up Goret & HA SSA Set 
TUE! SAH HT SAT FST ATS HT YA VET eI 
THE & Feat AR VHS AMT F VA AMT ST eT 
eld & GENT Sper F Mal & et Ted ved 
el Ted SF ALA SAM Tea Bl Kar Ard 
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eae Sab Up GAA OT ASA Ta oa eI 
THe UT STS GT TA UST SF Se SF GN-GM | 

pel HT AMT Hil Sst Vt WS Aled STAT 
gen fee aR Hed at fafauer Aled SA ST 
crag cerp_wH F Ti Aaa et vez A ad 
& At Ma & Geta fetter ex 21 St aaer 
ERO ot Steet att 

eno foe terH-SA A ete VS-TS FRAG 
Bl AAT ATS SA AT Bea GT HE oF ATTA 
Up Uc & fete de AMS AST felted AAT ATSAT 
SM UST a, SHS Gas Ee Jah Ue H 
PRT! UL T- AT AeA A TAT teh A IaeN THe 
hel Ae AAT Te edad F HT AK gat 
Get 8 FePUA Waa an. & fhe +t Sa Te 
ote Sug feu di de ad ERA aT Tehist 
oT, OR Feat A Ht et HS UT zeal Fe HA 
G HA ST al...1Ge Gas SUA HW AAT... 
fatduct J Sas Hel, “AX, SAT GAT Tent 
et HU Fea Bel Ted Sl Tier TAP Ket HI 
al PS fh AMT Wee. AA SM AM Sh TT 
ell A Al Sad Sel Fel S Aa!” Waa 
fae stp et be te A Say fe STs SAT 
Pl Sal et TA ef AHA TIM Felt Be 
ge Aa Se GS fet Vect et eAal a 
TATA AT Teh forest AeRAcH lS ATA B 
te elite WW ROA! Mh AA BI dt Bal 
Gel FEA BI ART UA Ha FTA ob 
Soak Pl CAT Gest ATi He stat Hat UTaT 
WATT Ua & few ora sae Hr feats f..10R 
meq fs SAG Ted AS HC Cel AT,“ A ATT 
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Sad TS SISA SHA SG HA VAS al...2? cer 
ffsoe an. &. He sed een ffaae at 
él aval Alt Sd | d SAS Aa el SUI 

Mea fae AT ASA HT aH TSTASA ATI 
& few ae AS UH dH! Hr Test Siset aK 
ASA eISe Meat sa re waa fed sta BE 
pet bl Sls Md et el & fH Ase AAT 
Srey S AR Ut-Uett SAT GAT We El UW HIS 
FU KAT FT Dail St Gal Sea Te TAT El 
Ta b Ufete Epa Hl vere-feias, 
Usitedies] ARTA UT Se tease. fees at 
Gd €| aaa fae wl uereat F SUS 
Spel F Pepet ot 

meno fae At Ua Sat al At SeahT Ast A 
dia Sat Te eUISed Yep VATE fear 
HR Tet Heer TAT 

arg get fafa sik 4 et te TE gt 

THT A SS Id HL Ud SAA Veet ASAT 
TA HX AT TAT! TS ATS J VWMAe VY HI PS 
arene! Ge Al el Sad Mifare & te yHs 
SUA A Ske SAT A... SA AT Fat & HS 
nM & fae ¢ cae AR... de a OA ale 
bl ae fate TANISHA BT Ble UTS FT 
Ted & UL Gest Hl Se! Fret WA Stews HT 
eget & aha F Ha HT al Pat Sa aL OA 
dd et Faas Tar! ae Hat A fates ava a, 
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Mra Stel tes We SAL SIET...!Y FAT 
OTT TRAT 2? At SST! 

SK 4 cal & fe Sah RH Ble ET Tal 
F-<qed FO AT Cel SAR... USAT GH Bl ea 
Sua fat!” SER Pas FAT AS oF Tera aT 
feb SteHl Uh AAT UAT tet CAT SI SAT ATgat J 
aT HS Fel feral VST al Terst .. ALATT 
SUA Et S Sh... ALT SAA... JAZ...) STAT Te 
ag fleet CS Pant ot oe of haat Cat 
St Used at At A Steile-aT Tay He Tare, Pee 
dts SUT | 

ffsoct J se SMH TRA F ee F aS se 
feat his & GAM Beh feal-“Aell Sel Aled! 
Urs et US TU SY AT doll F Hal F so |S 
SUAS Hed Ey Heed Ty fee Kpet Ie PLAT 
STA ST et el AR FT Tet Get sat SE 
Tle Ht Sal Gall F Peet TT 

ean epet A Gora fraad Ael SV Seay 
farsa A seat S B aan-feshhar de 
PAH Ae AMT eal €l 4 Get AAT al 
ASAT fae AN SAH Ut ACA ATA-STASTST 
Ted U-UR FH! Le AIT Sect AT Tet so 
qf GUT Sed Ah ST AT ee A 

AY Hel ,agHur TaS.gH AT Bak THA Ff 
StH GA AMT & FA ASAT FTA LUT EI 

pel & F I-A Ted GT Rpt Ie Hid Soh 
BU Yl SAH AAT A At Elect Het fea 


Vol.1, No.3 | Sept-Dec 2020 | Page 248 


PAM ieaClertcanawmeeme = ISSN 2582-6808 


ISSN:2582-6808 
Article [D-2020110023 Pages: 249-252 Language: Hindi 


Domain of Study: Humanities & Social Sciences Sub-Domain: Literature-Short Story 


Teel Tas 
WH-5, Tear far ATA! Vera AN, UAT, SAATS CARA) 
E-mail: shraddhathawait@ gmail.com 


AWorelulmbelemANnlaare) 


ay tafe: 01.01.1971 


fSat- VA. AT. (AAT), 
Sfdat- Oiled & sea Ue ste F SE, 


A Short Story in Hindi 


Gg IER A, Get & SA SAIN A TT A, ae AT TST ST. NS Fs AS -TeaST Ueda 
Uentet USK F the Sle-gs, et Us et US A APT ST A SH dd BF. Ft -t d 
TH Ald €. Alot SX ett OR AST SI, TARGA HC AMT IST at AA UH sriearat Bl Up HE 
Hl Od Areal sS-ea Slateat fas Grate. ST - TS SAT a WAT AT. F Sea St Sor. 

Fel Gl UH MG TF STAT. A ST TT A ebay aT HE?” 

fey US et wH aa Br Ca St UH sos Fura ea.” 

tedl €. US Aielt GAM we fetter Ht «uw fects at” 

ase & Hed @. os dt aM oe at Gy FE TTT. fee AT eT. 

aT Use focittiat a ase feat ga He “UP Tee ett.” 

Gel & vlart & fet St usw eS reales 

ale. Saledt A HT ele A Alde-alet, FA, Aesth 
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“AT TRL Ura Sa fepetl AT He Le VT. HIS HT 
aat AMT Aes 4.” Sear WT FA eld ee 4 
SATA AT AM TT. 

SH AlN AA HE HT tee Alex AS F SMAI. 
me UM Hl As Sat se et El. “HS 
FO!’ AM Hl Aceh eT Sat Al. Fst sta 
Gl a aa €. F ast sexe det sifeardt 
fq a pl Gores & Ft Mrephat F AA, At 
US Ftd ded et ole Ta sat at. oT 
TATA, AIA SF ef. Us S St Tiel wt wT 
FA aad Urol F Aare Bt Ze fects Gar &. 
ape Hee a Y dle UE_gat af aAssdls 
led & AN AR & WA A AGA et ad =. 
Sahl ett Bel Ted TS AH GE Ad z. 
SIA Ted F AM ST GN F ea oT 
STAM 3g. HIS FT UH IST AT Met SAAT BSA 
oT. fede Arak ATT AT css Med LET AT. AAT 
VW AA ATT HT SATA GTA A AT AA 
fare A Ae TAT. 

ae Fat OM & fa Ht etd @ aR ASH 
Tey Ht. cat Ted AF SAT St Ack Ela ze 
BAT Up SST EAST, PAAR Fed F aN 
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Ub Med b TRA Ut FY Dad Fat F. SF 
cist Tt Hl Said et Ast Aseis h I Fes HT 
ara-at wastes bl Uidathrat F MTT cA 
Tee AST Het S. MAS SHAY Ast ATT HI 
cists 4 THe. 

ATT AR Stl sls CAAT Ale HT VIR FSA ST 
el at. HA Sst Cat. ATT & AM AF GAa at 
cdfebt THR HT A US UL AT HL GST Sl WAT. Ele 
a Md Hl USS aw UTA & few fas ues sig 
Ol AM &. Ale Te HT at WS AT A Ts al 
UR Ue Gael St da SET A &. Tact F GS 
Ted OR Ale fey HT HT GATT Sle &. 

PS af Ab sa & Te FT an Te. Fo 
WAT Ut Es Al. SISAL AT SATE TRL Te 
aX TT Ue Let aT. TG tefeeptet ob fas A 
Teas ST Ted Tet HT RE UT fee Vet A. 
qel fie WR Ald & ya & Haare 7 qaal 
ate a Fave TET a. HS AMT Sat. H Sait 
die Fart Hp S wa fear var. s4-3T THe 
ol Oat & fora sae Test APT AT ST-UTs 
aed Ta, ae fat & eres Utd fea st His 
SAT AUCH Vat HT TT, Alar, Aehl TY H 
OY fact He SASS Ut HT At. Tee Ue ATH 
Tea Gt A aps FM Hh AA Ses EY AT. 
SR ls hb SH FH HA SM HI UVM, eAale TI 
Saale tet at SR HPaSHH.. cbr stravet feat 
eats TM AT. ST & UT Ce ARG & Te 
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YT Mae SAT ST SAK AT, Al ATT TaMT 
Tet et tet at. teal Sa S Ha TAT aT 
Freret Ael Thal GM. PISHH.. HPIsHH TA 
CET AT Let AT fee SATE AL Sret aT aT A SAT 
Shar ar site fear @ GT SA Hel PASH... 
wR Asp! Wat fee TT teat 2? Sa AT ST 
PIShHH HT TAR AAT H SRT A ATF Hr 
aASlS F Ted Sa AT S THA A Tacs rt aft. 
oT ATT S Sl GTdl STANT aATs, 
pasHp... HY Cat Te TSH Ft et At Tt 
Ub SA A AT HT Ae F SS WA AN Sars 4 
SH ae AAA & BA wal pat FX do 
BPH...” Hd Tat TT tel a. F sa ewe 
Sut F AMA St Ta. Be Ft AA & Feet 
a pal & Teer Fw a fear, aes F 
at Wet Bald, Sst SAT GT Wl e AN A 
TAG TH aT EAT ANT Sa H Up-wH 
TTT. 
Aq SCAT MAA Dade Si AMST Hl Deal & 
taifes UMS Ht Seca A om fear. 7a 
Ged, At Ube dam fear. Sa et F cee 
HPS PL cited, At ASA SSAA HT After HT 
Ar et Me reper. aS AA Tre HY Vttet Hrartt 
& are F raft paspe... & bps Ar aT et 
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&. AT SA A Ue RE RX PHSHH BAT TET 
AR A Se PA Ev Hlde Fact LET. 
TT TH Ms AF A Re Yas Vales 

Met ATATARTT HF Slat At. AST Tee PAT AT AT 
SU SI A decdHedt Sid AG AMAA BT 
UM feet ST Let A. AT AeeHl Alt < LET 
al. HS al at A fost F Gay & Sac ASA 
at. Md & at AT & Gre Tees HI ASTS aft. 
pe a feat F ara F seer aedee ent a 
TAT. Te AG SA H GTA TasMlel STS F FAT. 
feat HT Asiiet Aet at fh His Sah SH HT 
AR FAST FATTY Ht Stet. 

Fal Wad Veet ST GAS His Se TT 
él dost F saht pasa HI Shs aM F 
TRIAT es AT UT ae | Sat At FLAN UL Say 
eR TAT teat fee YSt SAH) KX Ue eth 
q fae ett ait Ta A Gls ATT Fel Hrs ATT 
= a ae Aa faaal 

38 UT Mae FS FSH A AST Bal. Te 
Gee GST HT Veil THOT Het F ect ef AT 
SMest Hl Ui Sd KW AS We-We Hedy, 
Geedl IT Ht det F Sal. Ta At Tet YT A 
IT deat ara. TT A AT US Sal. A oe 
facta at de at oe 4 et Bd teal. ¥ a 
Te AR ATA UR A GT BIA A oT el fe 
qe Tee eats, 
Up IK AS saa Aled UM oT Aer Acta 
fear at F rea Ze ear a fee set al SAT 
Sait VT ge aad BA S AA IM 
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decdhed! AX tel AT THT US Gd FT sah AA 
pl Up ATT pl Ups feral. SEF Hd VW SAT 
Ri (eal. Ta ae de Sd Gl Da Ae A TT 
Tel ST dh feb Ht +t ATT HT Sls J fear. AT 
ae Up ast AT At MACHT Aes AGTAROT 
aT. 
dt F Saat AR fas GT akhan Hid EU A 
Say al Fel cha SA ASA HT WMT eT 
TAT AT. AMT UTA AT A et Ae Tear A 
ot ate A AT Uledl dt de Yat AT Fel HX Aha 
aT OL SE ef SAT SATS BATT AT de AL ATA 
STAT AT UT AS Se. fea A A -et Get A 
SH Yet SUT Srey Tera A OTA Aa, TAT de 
SMTA faetet Gab FY At germst a aay 
wal & AMA StS cal AR A GMs fea 
ett FA AF El SA Bist FT Ye HI Wh A UAT. 
Put A fet WR aeal, ATT GH & ge 
Ud & Gale FF teil Stal SAM Fe TAA 
ST Sat RT A AR Tera HT A IS ATT. HHT 
F feat at Ut A feet coat at ye WAT A 
adie FMR TA, A SlaSt A Ya, put 
bls Hradl at Pat feat et Prt ear. AT ATT 
aisle W Awd HMA at cies Sa Tage A 
freq S aed At oo ot fee Tiedt S eet Be 
Wnt caste F STA, Sa Feet OR Zee fet ak 
Wet Veet GT Std. 

qe tet HT STAT UR AT Ae UAT A ES. GT 
Re SAT Sf TA & Tae Te fail Cel. Ae 
de TAT et, fet We aU aes F Va Sot Wea 
&. AT A TI Get Heat Hl Sah esd HT 
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cdl &. AM Ril? 3a slp-srp ew UA ST 
Gal &. Mae At fear HT Sa UK fas F Sot 
fActat at. ste At aaa saepl stqafertd 4 
dé Sal Ht pel fact Et Tes &. AT Ms Ha 
aT sa ust 2. 4 sa sam a = fe Aa 
QOH Uieal Sp eT, Moe G sa fre cera A Ae 
Aha HT ATA GA AR, 
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Ud ‘Fe Ye AP WH, Ja IM OT Upc 
TERT | TeS-Kh BT Sal Up, UN AS HT Up 
OT, Bl TTT WaT Ue SA ob ATA OK A 
Ud Ud ah TA Hl UST Ha HT Gectl Waa 
feel afeer A, ufed Git & seta “Ae 
ST ALTER HT GATS Lat Tet Stas, 
pelt We Tel ea’ F “Sis AR WA HT US AT 
Ufed ela’ hl clef STH GT aa HT Ud 
Tad Ge, AF Hl SAHIN, AYeest ATT A, 
amt wo a feat wt TANTS wWdlot, 
eet, Sam ASAT A Gest FUT A WaT Yt 
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are ae ae A Utd aa, Aa aT 
aes ery et adota, adage 
SATA Tedd: “Ad ANT, Aled Ales Sa ea 
ol Faltte Waser, fae aeplde aAlet71 
bell” [1] 

Gd eea Addttdt GAM : Ga : Aah, se, 
afSTSa : 

Adee VT F ‘Aa’ HT VAM Wa: SSAA 
[2], UlaaTAT [3] , FOO [4], WIGHT [5] Va 
Feral [6] & fore feat ATAT eT EI 

Bera Saye [7] A AAT TAT, “AAT AF ep 
afsdra ‘da’ et fA al etd] [8] A Her 
Ad BT El TU Sd UPR F Tha Het TI 
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amma wd wife afeat F afta sare 
AAT HI AST A Gel Pdidat slat & fo 
a A Aut Africas FT BU Joat BAF AGU 
ot feral etl VT AI ey He Ss Te OT 
TAT AL THT Sl AMAT AMA ST SAAT 
Hee seas Aes F Ufa fSa Sl TAT z, Tet 
Gd & [9]1” 
Gd Ce AR diss ot seat ayer oT 
yedt + el, aheat F ceaa fear ei 
eI AMd &, “dl Hl AAT Bab Pra, 
FSET, WY GT WAT sin fasal a farra Sr @ 
[10] 1” 
AM AAs dere “Get Afar widaried Bed z, 
OMT Pl Fel cH Se Yas TAN F JeHwxt SA WY- 
aot A ST et, GAeaT St Led AAT Teeay HT 
WR Bl BMA FT UA Ol et Gd & VAM AAT 
AM ote e[ 11] 1” 
ad Wale BI ARIA ANAT EIST 

Gd UT Anda aed UAT Waa 
el Gat ales wr ase aM FANT ST 
oad FA AA ER el Cl Ad HI HT 
WOT UNdla UAT A Geet F St AM Let eI 
ht WER AMA “STENT hb WA 
Ges ce Tere’ & BY A Aad ST Wea 
Atal HT ATA fear SAR See PAA fepaT | 
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arte Gat A ATTN TA ST ATST-AeaT, 
ayers? A ards SAAT 
afaor A Matted Aled Pl Sat ANA A AT OT 
JZ WANS Sl Aa el Srchy I aT : 
Pa, Geta, FeRTe F AAW, AWAed, ART 
SATaTS STAT, SAT ATS AT Se AR A ST TT, 
aed, Ekle Aue, aAetT GA, ale Ge, 
TAT Gl, Aceh GA, WTA Gels, AAT 
ayaa, Weel Gra, Ws ver, ales Tey, 
TITTAT AAT BTS Telerer ATT FA TTTAT pr 
fase Ft act Silda @, Ag ster aera}, 
sae Hr Urea hrat Ha Ud SaaS TAT Se eI 
Si Ward AR Ad-aTTT 

AMY Stes oT Stars SUPT deat eS 
- UA | oF, fade et AST Hl UY] aT A Uap 
He Te aA BAPTA 

“ge Usa URI A et Ula adept 
ATS AUT Fesitlaal ATH SMT A Ala alec 
By gece lat GT ATA GAT Aa 
[12]1 ” 

Gd-arleed A YF sila, atedcd-piicd 
oT Feder ST SAT] AEA SGT ACTIN, 
ara, safaarea ud wieat & afer at at 
feat HT Se A AqHnes Fel Al Gal + Vest 
Ast U4, Gepid GT aie HL UA le BA 
bl UidSt él, HEA A hat BA TA ST 
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WR ferret at art TST G Wed SA Vilar 
Pl SA, ART, WOT SF area HA HT 
Gd Ved SAT HT Al VE Feat AMA oA 
THT ATI WA Sl, FAT Sl, AAA eT, HT 
WIdST TI 

Gat 4 AMG-AF HT ULE HT, ATT! Sal 
PRY WAS, HIM-HIT UH St WL) BAHT 
aftrat 4 dee edarvs, afro, dlafer ar 
FANE S1 Te Hie fac, ah, AIA & AT 
G Wad ad AS AT Ad aT HT AA 
Wed Set HT TPT eI 
afa_-urfet ar fare: 

cei Gat F aie peta, Hilftat 
PT Tete A) ST TT WI GIT AT, GAT 
bbs He al AA at b a & fre AA 
tery 2h) Sat Hee aes 1 ag ATA AAT 
Tos Tat Gans Fal + UNG fasy aA 
feat) HA Gt AeHrat pr TAeteHL CHa BT 
“3h Hs as Hel A Ale Tal 

fate St Sea HT Ae Tas [13] 1” 

ATS dl te SIA F Se eld ze] UH & 
Shen Sl ATH Aa el Lely Aas STA A 
Ald €| HIN Hed &, Fe Yoo Sol el WA 
A TEA Uh ET eI 
WA eA Tea AE UT 14] 1” 
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Saicie SAN Ged AA VA sl TAT & fore 
WH bl aelfep Hea KH ze, 

“UA FT dl Say, WA ete fa, 

ToT UT fA GA, Ta S GT ot STS [15] 1” 
ant Ged & RT Fa Joo! Aes Ht Ard Fe, 
WT & UOT A YA, ald, TT ST Ss SI 
Tel Cad, AT AT StH Mild Gd AST HUT z, T 
STAT eel &- 

“2 HA be Milde a Wa 

BATT YA ot Ae WY HT, Fd LAAT UE [16] 1” 
SILA PT OLA TARTS 

Vd Fat Hl Baie Hafsa 
ad-agen pt afd UkoTa e1 Saar 
TARTPRT WAT ART UL AT) STAT SAT PT 
TaicPS Ad Fl Ys, WSs Arle Safa wd 
seas A We Sal adMAA Tere SA 4 
feat) SEH SAH AAT Hed BL GIA Uw aed 
bl WAT Std pl- 

“Up Je Ub Wet TR, Uh UTA UH Te 
Up Ud F WI SOA, GA Tel SM GE 
[17]1” 

Gal & AGAR Sarod HT AAMT AM A 
fate Gr Ud SU He A Gers 21 Hie Hi 
fest, Ie, fers, FAC Sl GH el cla 
Pan de Usd 2- 

“Ufsd GH Fa Ale oT 
HEM Yr Hel, Hel dl sas a sale oa Ga 
AMT [18] 1” 
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fe Fad A He TAA Bl A aa 
Fat gala & SRT Fl sake ay A a 
Wee fear - 

“Tere UA ST WA ART 
Tas Re He HS ATES, VST QVM ATLL 9] 1” 
HUH USt Hl WER fas: 

PHPUS SI VI AT ARTA Wit UST, 
GAT tell Bieta A Afett, Wafsiel 
afta & afags, diafer, aa, goa ae, 
Geadet ale Ul Ue fae 3s Us EU TS 
TAG + HA ATTN SISHT A Utada He 
oeraarnt teu frattta fear - 

“FO UST et aU OST ee Seat Git fa Get 
aT e[20] 1” 
Wagon Hl Suse: 

Gat ore wor A feiforat 4 act 
area Gata Fafa go or fetes fear) set 
Sa AS Ht Wet fal sah AAA 
et WER BT Tel BTS safara f1 Ha HT 
HEAT UST, “OTST cb Yeed Chl eile SAL ATL 
Ost &, eet We STM, AT ob PTA“ 

Se TMG A, Fd FS Heft GR [21] 1” 

Ud ceeded & AGAR Wega yateat 
Pl Up ST & Ash Sal SAN Aaa A aa 
PAT EI 
“ele fo ST Te ART, Al AUT At 
sete 
ATT Ch HAA Fa, AT Soll SAA STAT [22] 1” 
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ai feeqacat & ute fear aie a 
rey sore = 
Tera Ht GUS: 

at Ga suit ae dae al uftfaa 
ert 4 aan €1 sat PRT FAT A ad, 
Suara, diaster &t Geaecaare aad ag | Sat 4 
atta feat ¢ fe, ael ust ure, ast & 
Ale a Yfed ot oT a! GAR so UUs HT 
HEP €- 
U4 Tae ST [23] 1” 
ATA CAT: 

Gat J UAATA AT Sea HT 
WIA SIUM da feat) ATH A A ATA AT 
Gres da Slat & “AAS Sl GAT Gal J WS 
Hl el Sa Stat A UAHA & afdhtaa ales Tel 
2 BIR CAEN & 
“Tey ATE TA AAT ART 
RBH Bl He Ent [24] 1” 

TOUT ed 4 AU STAT Heed A 
TT € - 
“AAT aaTehT Ue FA SAT [25] 1” 
Tanlds & ATA ATS slat AAT ATI 
FY ATT Bl SRT See - 
Ae Ht, Gest feat Per [26] 1” 
Te ATT : 

unde aepld A age Hed Acid ATT 
el sat a Wee ol Aa Tet ve -Weste 
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BU & - 
MAPA Sd SASaT, ATT TEATS ER [27] 1” 

Ga chat Aled + “AR Bee Hl WAST 
at el Te Hl Ha & feat wit Ba et z, 
eaiite de aR wee GM atet F IRI Agar 
frida & - 
“hay otee TEIN, cle HA Ale SF INT 
Te 4 WY OH Uae, cde Ase FST ERI“ 
TABI HA HAAA CaaS HT Hl HAT e- 
“ Aq Te Fel ed @, AM Aa Ad AM 
ae Ud AM Cal, dS US] GAT [28] 1” 
Tepe: 

feel alea ae ufed Bras & 
yforat FT GAT ST Wel PT Wet SSA, 
WH, Sa8ied Bt tad ast A AW YA 
STEIN ale TA Hl VTA AT! Walaa 
STAT Ff Step Et Gard fea &, “STAG! PUA 
UTRIGR Fel &, FT HAN A ale tearaa z, 
TO AR deat de, WHat, AS cer 
@l Ad Ales HI Act UH fasryar € aT feat 
ut ora ust Ger oe arenfta jet e1 Gat aT 
oe UF Od WIM ACR Sl PAAR Hea e 
aR oA ot Uuifedl-atetaat & ader F Yaa 
Ht | 
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Pid El Sth TAH Bt Ze HI Nels BHT Bw 
aX Ud el SN Fal WATASMe & SN SA gle 


BIT ATT | H feat seadt war wr act wife ze ct wh 
THR Usted Teast & Ae FY Ft ARI at aaa at St sha ue free & tee 


HiisaT wiewrd WOM leet ae MATAR oe onftoae a afte sae ge st AAR 
AAA AT Aldl & Fall AAA UsAllde acl fea 21 are af ame aa Az A feet Aa 4 


cb TELAT eT SteRaR fea HT ET AT fA HT ant uref ar cat ot & jar a HE 
TSe Veet Taek Wet MER Bed Gl TAS] Ble arg amar 2 at dafaa ue A awe a 
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saat gle rt FAA Bw Sl Aa V1 HS TK 
TR Ele Vel SAAT BIT AT stat Aca 
dara & tee Ys HI ASA GA Ad Sl SA KE 
Cad-ead HS IR Uh Ze IST Yel SA Gla e 
A SAT SE set Es feat Ah HA TET 
el Ook hl GS & ATA 4 feet F Ged a 
en & Taye wage wilde gat sf 
steftad & fears F GA AR UR Ara SI SAH 
UTS WAT date S @ feb Vala Fe Aa HaGe 
a Hel SAlel feet Ue Aiswa e, elfest Szcst eT 
b hagh Ut Ul Ye Sth WISct F ATT SI 
GAT H Ah GHA Gs eld 1 Salery feet WH 
EK AM & Kd We HAG wa yt sat Hr ak 
YS Sl Aled Vl cet Gad Fst Gare Fe fh 
ea ated Ata ast faast FY sal 
aera yfsr FAT Ut tet @ at fer a 
TTA Hest THRASH AAPA BT a TTL 
Te TAT Sl Slee Se Sah fore SA ATH ST 
aah & Alf Atsear ak A Gleret Atfear 
HT TART OL TAL FATT UL Gil STAR EI TET @, 
ae GA GT OT Re afew e1 aat ota fe 
FT OR Hl aheated teat aes Tees Hr 
aoe FAdt & at feet Srcst sttteated Bl TATA 
ddl SoA dle sep Unfetleres & ded ste feat A 
Std Xt old el He 4 ahheated & 
Tel tHlA cb TAIT HT SSA Aaa Ela e feb 
aTast feat ATT <b AR GT Fel SAT UT 
tel & Sa We CAT! FM SA GAM WH ATA 
HSA GT Sat tel 2? Sel Ade F FST 
SAR VW HT SeVa AT Akh SUN SA Td HT 


GLOBALCULTURZ International Journal of Culture & Global Studies 


OFF et OTe fe Aster Alsat ates F teri 
fanst A arels yfdar TT ter & al Sa HR 
yfaer A sik Sater UT Pre VET ST Ges ATT 
el SMaet GAS A A US & fw eg AMT 
forst & fee Gist ASA  SHAATeT H BIR 
Sede fred Aes Aad EI 

Sel Gael F WS & Ge SAA UH Ad fea 
Sa ad A eat Usd, Atear, Renae sink 
STATS art et SAet feat) STA SAT Ale 
Aisa & AR Usd US Bl MHL Tet 
ol! Ud FAT Adist GTA SY Tl SAR ATA HS 
Tae ws ad & fa mw TR feast st 
SISA € 

amor UH did hi wa & feara F sac sa 
Sar 4 Fer Uste-aae Used Sat fart 
Hl Rl Tt THT el Wl Ad HT UH 
Hac SAR HART Hl SIVA Hl HHT a Ah 
Fett TT eat el VS A sa mle HT fat 
gel Helhad @, SAH Gest AAT TAT TT 
Uh eI 

waTH, Meritt Tea 


BT LAST 
Teed RIM HiT F SAA AT age 
TRL Bet HL cb STA A UM SAT Tea | 
-HeAS NT 


city At Ue Ab Met WS ST A Ae 
gfe 30 Hits F AT Aer AMT & erat F eI 
feat AT Usa Al Usd ad S AS HT 
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Geet se WW Sab ant Maar ated 
Whe TS et SIA F Gard-dand =z, get 
Gen Fb fey wield Ferd 2, se aie 
Id A Asalel GET HI GUST Hid e- lar Sa 
BUT G IAT AT-BAT Tas HS Wiese 
aM-3ot fefsi|ct ATfSaT Ut Sa Bs HT TELAT 
ot Od @- HA STE sah eS HS FET 
Sa el] Gah Tat Hl IAA SEM Sea 
FY Sel AMT Alba ASN Sid El SAN 
pared! ESA case Nad h Faris est A 
30 wis Val AM Tec ASA OT 
SHAT HL Le &, Tel HT 46 EUS AM Seed! 
Hl Stdhet BC We Sl Ulfee fF Ca F MH 
Ide atl Hl Hiss & fe a sm 
Adalat HT Ae ATSC & ANT SF Tay A 
MPL UST HU AN SHT PATaT Hel Jarvl 
sae fers att were urfeat J aay aietet 
aise & fee wierd Haat feu € aT Sah 
Yel bt Agel GTScd UR Wad &, HA fey Hee 
dan Het € AR wstis Tat Hl ear ed ei 
ced Fdiet Y Soa & fe Aer GISes UW AT 
foAST ASK Stray &, FAM Tl ares F AMT & few 
fanst S HT UT THe See Aled ATH STA 
fetsiect sitar ae et aida €1 sa ett Atha 
Ag Sik Sid Gael aI fee We GASH HT 
BIST AT SI 


BT FAVA 

SA SMT AM FST Ses I Veet Sexy a 
oT fee FAT Atel AtfSar ef WAG Ad UA 
wage 3k feet wt AT ae-faare ela @, 3a 
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THR Usrtfde feast AAT AT Gat = ? SEAT 
STR Aer ATS2dt UL AMT  Ale-Uldale ST 
THR feast AMAT Sat @ at Saat AMT UW 
fea SR UsaT & 2 dlae seve a fe wel 
wage an feet fat TERIA etepy-fecquit 
Ol AST TAL At Tel TE TAT S AT (He SH SAH 
& fe AM are feat F HageH sik feex we Aree 
Tal Bl Atelet SA GT | 
Asal HT FARTAeHA 

SAR Me HT AVA Act Ase H et WAT Wa 
at hage sik feet F Ast eat @ SIM SA 
at aie Asal Ut Used Fel aT 
SOP HT AT-BAT Tey A SA Sat HT 
PUI HL Le Sl SHAY SAT AMSA ASAT 
UR Ase STAT SAAT HT HUTT HT) SAA 
Sle BIA, bagye, feet GA Sik Al Hs Taqats’ 
SPAT EI 

Bret rater 

ad an feed aifeat ¥ ereka art a 
Terai - 

SAA Sa Me & few 5 Gale da fey AN St 
SRT 240 ATT BT AST 

Ue! Fae- RT AMT Arse GW ay 
Isic fecaforat H Sa cd € 

ST AdieA- PAT ATT AM @ fe Hage sik 
fear RTA Isis Tat Slat e 

daa Fde- AT Usd Sal ST VHA 
WES Ase Alea Ww wel Bat & ake 
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HOT Slt GASMT sik faaatt cal i Sls HI 
QlAcl BET 2? 

Ta Gaiel- FA HATH sik Terr We ATT Fate 
THRIA UsHtld fecqutt ped e- fecquit F 
Tet FT TAHT & acd fea ee deh MAT e? 
Uraat Wael- FAT BA Tet 5 Act A Hae AK 
fax hm ues UsHifte dat ot Ale TA 
Gp? 


Wet Aeaetst 

Be Us feat ae SAF Sot 174 AMT Tas 
Tact! SST 174 AMT A, SAT SA 20 TY A 
at 70 TS & TS el 4 AM AT-BAT ST 
a Fs Ev el A oT Hage ain fear ue ata 
el St AMT & Gals CA AMSA ALAA AIA 
act, bag HA AK Tea wy & hy 
fact) gel HS AMT GT Aare Fel ST UR SAA 
DH A Mdald Heeb SAH AAT STAT | 

Ved Tas NT AN fara 

ad F ad Used Fated SYST at fe FAT sag 
hagdeE sn feet a Usted fecaforat F eta 
ed @l So Gael & Sars F 78 HlaeMl ALT BT 
Het A- Sl, Al Sf cd z, Tel 20 Hrael AMT 
ol het I fe dt age an feat fab 
TASH & foie StdATel Pd EI 

Sa Adie GAT SF fear a fe PAT Hage An 
fet TAR Usrifds Tat edt 1 SA Aare 
 AaTT ¥ 24 hrael AMM 4 Hel- et, Tet 66 
Wlael AMT HT HEAT AT Fel, APT TA Fast 
& IIA HT eh old €- Tele 10 Baal GT 
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herl IT teh Y AAA Al Td CISsaUla & tev 
Sede Pec El 

dra Gatet CART S AT te FA Wide acl 
Bl VPA AHaS oll Gat & GRY Sat Sf 
TAP AR fagait colt HT Sle YAet SET EI 
Sa Adel & Aas F 70 Wlael AMT HT HEAT 
aT- el, Tel 26 Hlae|l AMT HI Heat at fee UTeT 
ol FA AM Ad WAR We lat @ Val 4 
Waa AMT SY WA CAS el aT 

TAT Fale SAT SY UST AT fe AT Hage AK 
feet OR AT Ta TERIA Usitde fecqurt 
ald € 7 Sa Gael & Aare F 30 ial AMT 4 
Hel C1, 45 Hlael AM HI Hed AT tH aT aT 
at feat ar anda aed & ar fee feat ar 
fearrea| sa ufshat 4 es IR sda ate-faare 
dear Sl Ara = AR MTT Gr Ge At Pi ar e 
HR se HH F at YAH Cf AS Td VET 
aldt @1 Tel 20 reel AT HT HEAT AT fee at 
fate fecautt wl ae aT ATS Hed Sl THT 5 
traal AM BI Heat At fe al fats cad € few 
BM EAM fers Cel el 

OPA SA ATER AAT EAT S UST AT Teo GAT 
HMaet 5 Aett FH Hage an feet WU Teles 
Usd Tal GT Alelet GA AT | SA ATA 
Bl AAT Mie AeA Il SF Gale & Aas F 
65 Hlaal AM HT Heat at fe So slp aq et 
TET, TE SIT Sl Tel 20 lsat CAM Bl BeAr 
oT fee ATT Ted 5 Aca A AT HTH AK feeNx 
TAT ada FY ddee Ast Ael- Tate 15 
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wHIAMt AMT HT HEAT AT feo SALT FAT SMT, STHT 
eT Wier 


Site Asa at wsifte wat ar feat 
setae 

hagdH AN eek Ul Usd Tat bl Aelhad 
bl GASH a Ved PS WA Adel & ies 
ol GAT UL ASK Stetd El 18 TAA 2018 
Ud Co Tat ae eT & Gas Mreplya var aA 
WEA Ale Alel ch Teak IIS HT GAT 4 
US 39 AG 34 Bi 587 Atl Tel GIA 
Sfeat Gt Waa Hraters ar feex wrHTSet ez, 
34 PIT 2 HIS 70 AGA 31 BM 387 AM 
Wiel HC WS Al SA AH PUMA AAA UE 
THe pl feet Tl AUT 76 ATE 20 SIR AMT 
Well He Ve El 

YAN dtd asta 18 Tad & Ud 10 
dé Sth Ust & GHMM El SAT St Taal & 
wage AR text Us Get ATH Tat < Teh 
SAA St dail Gt Ab UH Sere & AR UR 
feat S| SAG Aca At Ted GN Aart @, fer 
Ics Bl TS Aale & eer SANT AAS 
Tet J GAs € fe Bet Ased GAS AR a 
wage 3k feet usd gat & feet 4 
IaAtlas Set SR Tasit o fee seq HA EI 
Rael SF Acai & feet ak Hage tat F aT 
Gest a aed waka fer sid €- se sah 
DIA AM Teld el SAT & AR UL GAs 
aor Fast & gle al figie wed € AR hayes 
Ue Hl MAR Hid Sl Bel jel Jarsil & GAelp 
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STO FR Seil oS GAelet Hl let Hed S BIR 
Up-cat & fae HUF Tec eI 
at fara ‘are WAU ster F cara aqdat 
TMT S Get Asa Helet ST H TN F 
feradt € fé sielgs attra site Sr aT 
cb Tete AIT ASAT HT SHAATT THAT AAT ATI 
a gardt & fe urfeat & ure emt ta fee 
THE & MAH SHAT Tl WStd USA UL He 
El CMT Bl Tat Fel Det Ura fe sires Parca 
a sae Gaels A GA Tet Cel Sl Ae AA 
aR Tea & ART age an feet ux feat 
Tah PS AT Hel AT el Sl GAT Td fe UH 
ddl & Gade 4 SR Uh UTet SAAT Hi GOT 
HEl Al GAat AH SF SAL Ac Hl hep Het TAT 
Up FT ART AAT fe UH Aa Set AAT Ee S AT 
St AS F Aas Arar feo SAH AAT eat A ted 
él @T eI 
srrrels arafact & wep sea F A Taar 
Ta fe Ulster Alsat Bl SIVA ale dee elder 
ee & fetent F Cat Seat WA Up THR 
Gat Hl AR SIT Ke el Sa seas FA 
ad Ht Aat ss & fe GER wifsat an 
IMANds Set Holl GA Hert, SRST Bet 
ar afar & id Me HI Ard Yer Ha & few 
HUGH AN Teck Hr SedAIct Hid €| SA AA 
al See FS AT Her Tar é fh toil Tak 
ead & fers aT Aa STe Get HT Le EI 

al ded Set TAT AT 
ad & Usailde Head GAR AT SUA 
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SHIEIN PI WAR Bd Il AT WAN HT FA 
MAT eet AR SRAM Tea’? oH erat A 
el Get 2009 F feet we Bae Gta Aart A- 
TST ASC AR AT 9 Aled Te AHIMA K AAT 
feet UR Ale @, del Fae SUA-310 age 
Oat el Hel Sal € fo cSt Hl AMM dw Vea 
FY EUlsT 40 Get TT WY, cdl Ht 15 Ale A, 
See Hl 4 Aet oM- Tale Hage ust fh 
9-10 Felt H aeprys St TAT | Set aH Teer 
TX SATS AMT Tle AT feat Ft feeat asthe 
frat wr Gast ar fares wed & art Tex 
feat far br afdfateat at ara wiet 
PAT Ted = 
Geet Aes ue alee fecotienr fécta 
& OT MAR Hrd &. Sa Mee Haid GT F al ag 
wage UR ARd F 25 als Bord HS fat & 
Tet Ul Fs Ted €, chest ATT STRAT STU UST, 
SMa, Pies, Sete, HTIT AT sf ST A AT 
fran & amt & aye F ge od &. aT 
AISA A SA Le AT Aste el Le Pel HT Ie 
STG SA SOTERA! AT SAAT Gael SF a Aad 
, MAA Up GS AM Ved Et AN AA WY! UMTS 
Gs et 

UA A 
ATT Yo fea AE SHS aX Heh & feb hag 
a feet OR AT Arete Feat Tat ST Apa 
el So Me Ua & fers AM & GA el ATA 17 
fade, 2018 HIS GK Ne Bs fe ARGS 
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& Ms A sheet area fered st + st 
peaed F AW UW Yay aN wage WK 
TI AGS Pl atl Sab Te Be TE diet 
fear TAT | 

Oet Ase 
Ut suet fate HT SAE BMT SX aw Ela eI 
ageat Ue SIT fee feet Ul ATSUINeT Masai 
ob Gay F MS Aer Sik Alea Alet & she aT 
faate Sal- SAT ATAAMT S Batt fee arat BT 
SUT Ue Sled US! ag VST Aer Taest WI 
TT Bet wed F a afera Alel saretivea 
PALA Ale 2009 F Ae FUIY AHR F TF 
Haat & Sat F Hell HA HT Atte HT at 
SO Ted TACs USI AAT ASI FT Up Ze A Her 
oT fee few Wd & BA A I AGA TTI 
Hat & Gel Sas SSS HT SHAT Ferg AT 
SAh Veal F Fast AU (heed Fea) A AT 
He Bl AIK el Sth Sa gle Sa Ged Ta 
TA TAT AT SAT AH 17 Aer Te SAT HT 
ATM feScckt HI ote free Fett FAT WAT al Ta 
Tat Get +t Up gle feat at, hab ae Fe 
alet feat Tat! gle A aer + Het at fe 
"aledet F fecal Wetdl Es. SMUT BT FAST 
leu feb UR HT Aehel Shay A IS eS. Gel deh 
fe ean dork ap al fay Yat pr fears 
Preppy 
ad, fehied Aifear & art & Wedd AR 
fra fast & Bh sa ey W Usd fo 
wage an feet Wl AUT Wel & WAR aN 
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eat Uret & Fail & IAM UW ASRIAP 
age & SF Mela GT SR MT V1 TAR 
Tal Hl Tet SAI USS Bet AS Tet STAT 
SA Adsl & Ged-F Ue HA! VAAN far 
dl Ua fee Ha! & AR Ut fat TA OT Sven, 
TAT, Toa -faare SN Get carne tet fou 
aM OT el Uc eI 

Sal Sid fee Hah AK tect Ul HT AM Aci 
Fal PT A STAI HE FATT WA Fl TS A 
Afeeny ett Ut Usd Sal Hl SAeal asa 
ed el OA et Usetide acl & aisel aK 
PAAH WS A bap sit feet Wz 
Wan bl Aart Shed &, al Half Gat A 
toll AI HT VAeal TENT ot WS El SAT ATH 
BME Hb SANId SA SA Adist UL Ud fee Hage 
a feet We AK HT stad F foetal HIS TE 
MAT TMT Fel SAT FT aT | HATH Bn feer 
wat apa art ase UW eA THR 
Usted PIAS BI Arete Vel He Uehsacs 
fee eA ae cist GAT AG SAAR HHT Ue | 


aay Fal 
Uede- AL FAM bl GaP AT Vret 
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steitat feet ste BI 
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